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OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS every Evening, under 
the sole Direction of Mr. JOHN RUSSELL. 

Vocalists : Malle, Sarolta, Mdlle. Eraclio. 

_ (nstrumentalists: M. Wehli, pianist; Mr. Richard Levey, 
violinist ; Le Petit Bonnay, xylophone ; Mr. Reynolds, cornet-a- 
pistons ; the Courtois Brass Band Union. 

Band of 100 performers. 

Conductor—Signor BOTTESINI. 

Mr. Russell has also the pleasure to announce that, in order 
to give éclat to these concerts, he has engaged solely for the 
wd music the services of the renowned Johann Strauss, from 

a. 

The refreshment department is entrusted to the eminent firm 

of Spiers & Pond. 

enade, amphitheatre stalls, and amphitheatre, Js. ; pri- 
vate boxes for four persons, grand tier, £2 2s., £1 11s. 6d., and 
£1 1s. ; ditto, first tier, 10s. 6d. ; dress circle, 2s. 6d. 
_ The Box-office, under the portico of the Opera in Bow-street, 
is open daily from 10 to 5, under the superintendence of Mr. 
Edward Hall. Doors open at half-past 7. Commence at 8. 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Voice Propuction AND VOCALISATION, 
,. according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR. 


_Address—21, Harrington-street, Mornington-crescent, N.W. 


V DLLE, LOUISA VAN NOORDEN is now 
avh making her engagements (as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter.season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 


M DLLE, RITA FAVANTI has just returned 


from her tour through Ireland. She is re-engaged for 
the Autumn. 














1 penne RITA FAVANTI requests that all 

communications for Concerts, Oratorios, Tours, &c., be 
per ig ad her residence, 28, ABinepoN Viiuas, Ken- 
ny > e 


DLLE. KATHERINE SAMONA, Pianiste, 
z will be happy to receive engagements (either Town or 
Country). Address, care of Merztzn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 
N ISS ROSE HERSEE will SING at the Pro- 
menade Concerts, Hall-by-the-Sea, Margate, Sept. 16th 
to 28th; Greenwich, Oct. 1st; Faversham, Oct. 2nd ; Green- 
wich, Oct. 8th; Promenade Concerts, Town Hall, Newcastle, 
Oct. 28th to Nov. 2nd. Letters respecting Engagements en 
route (singly, or with a complete party) to be addressed to 8, 
Westbourne-square, Hyde-park, W. 











N ISS BERRY GREENING.—This artiste 

may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


ERR CARL STEPAN (Court Singer to the 
: Grand Duke of Baden) begs to announce his return to 
Town. All communications for lessons, concerts, provincial 
tours, may be addressed care of Messrs. Schott & Co., 159, 
Regent-street ; or to his residence, 18, St. Mary’s-road, West- 
bourne-park. Schools and colleges attended. 


R. WILBYE COOPER begs that all Letters 

and Engagements for Oratorios, Concerts, &c., may be 

addressed to him, Adelphi Chambers, Strand; or Fern Bank, 
Ascot, Berks, 


THORPE BRIGGS (Bass), of Her 

e Majesty’s Chapel, Windsor, and Eton College. Let- 

ters respecting engagements for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


M®. JOHN RHODES gives Lessons as usual 

in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun Ruopzs, Crorpoy, 8. 

ILLIE PAPE’S New Composition for Piano. 

“THE SMILE,” Op. 16, being a pone = 

mery & Co., 

















Beeby Graham’s popular song. Published by Geo. 
408, Oxford-street. 


’ NOTICE. 
HE Celebrated BROUSIL FAMILY, havin 
to fulfil an engagemcnt in America, will make a farew 
tour through -England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 


wishing to those celebrate? »>/s{s, are requested to 
make appiation to A. G. Gravy, vf Whom Photographs, 
Eihograha oodcuts, and Opiniot» ~ the Press of this ue | Ht 


had.—Address, Lecture Hall, Chatham, Kent. 


O STUDENTS IN MUSIC.—The Organist of 
“Ely Cathedral has vacancies for Pupils. For particulars 
address Dr. Curr, Palace Green, Ely. 


© AMATEUR and PROFESSIONAL ORGAN 

PLAYERS.—Proficients. (of undoubted position) desirous 

of enjoying occasional access to one of the finest instruments in 
the country 
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SYDNEY SMITH’S 
FOUR NEW PIECES. 


“ELOQUENCE.” 


Melody. 
PRICE FOUR SHILLINGS. 


“T/ARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 
Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 
Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMEER: 
Post free for SEVEN Stamps. 











No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. — 
Alice Gray. Be mine, dear Maid. 
Rossa in the Cradle of the} Welcome me home. 


Pp. Cherry ripe ! 
The Anchor's weighed. Long, long ago! 
The Thorn. Isle of Deen. 
I’d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Jobnny comes marching} Hark! I hear an Angel sing. 


home again, | I’m lonely since my Brother 
The Mocking Bird. | died. 
Beautiful Dreamer. Tramp, tramp. 
’Tis but a little faded Flower. Nelly Ray. 
Watching for Pa. | Rock me to sleep, Mother. 


Come howe, Father ! | Song of the Sea-shell. 
Mill May. | Wait for the Waggon. 
Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 

I know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. ; 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn, 


Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile 4 

Norah, Darling ! don’t believe 


ing. 
Bonnie Kate. them. 
No. 5.—12 SACRED SONGS. 
The Dove of the Ark. Ev'ry Day will I give thanks. 
'ymn of Eve. Ere Infan 4 
David Singing before Saul. The World of 
Author of Good. O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. guish. 
Lamb of the Father. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
PiANorortké GAL 20% 








free of se, will address ‘‘Sebastian,” Post 
expen W ? 


J, begets pepe OVERTURE to ATHALIE. 
Arranged for the Organ by W. T. Best. Price 2s. 


OMMAGE a HANDEL, by Ignace Moscheles, 

Op. 92. Price 8s. This work is especially suitable for 
the inaururation of new organs. Originally composed as a 
grand duo for two pianofortes, it is now scored and arranged 
as a solo for a grand organ (by W. 'T. Best), and will be found 
available tor instruments possessing three key-boards and a 
pe dal organ. 











‘OSEPH BARNBY’S ORGAN MUSIC.—No. 1, 
price 2s., contains ;— 

Allegretto (Joy). 

Andante Grazioso (Sorrow). 

Gloria Patri, Service in E. 





BAPTISTE CALKIN’S ORIGINAL COM- 
e POSITIONS for the ORGAN, 


s. dd, 
No. 1, Andante (varied) ....cccscccctccvecsseece ¢ 10 
2. Hommage 4 Mozart, Choral Fugue .......... 2 0 
3. Marche religicuse, Allegretto .............. 2 0 
4. Andante espressivo, Organ Study on Pleyel’s 
0 


Hymn Tune, Hommage 4 Haydn .......... 2 


ENRY SMART’S ORIGINAL COMPOSI- 
TIONS for the ORGAN, 





&. d. 

No. 1, Choral with vaviations........... bbeiecscces aS 
&, DOOD. lie veins eter cn cetsescccvcecse seeds. Se 

S$, Grant Solemn March ©... 5.06..s.c0ccecccne 20 





IR FRED. OUSELEY.—The March from the 
\) Oratorio, ‘‘The Martyrdom of St. Polycarp ;’ arranged for 
the Organ, from the full score, by Langdon Colborne, Mus. 
Bac., Cantab., 1s. 


LONDON: 
NOVELLO, EWER & CO., 


87, Recent Srreer; 69, Dean Srreet, Sono; 
and 35, Pouurry, E.C. 





- IXTEEN THOUSAND MUSICAL WORKS 
\ (including nearly ONE THOUSAND Authors’ own Works), 
are published by Messrs. ROBERT COCKS & CO., and com- 
prise magnificent Editions of most of the great Standard, 
Classical, and Theoretical Works, in which particular their 
Catalogue purreness that of any other house in Europe. 

They are Publishers also of an uprivalled selection of Elemen- 
tary and Teaching Music, Vocal, and for Piano. 

Their Catalogue embraces extensive Lists of Music for various 
instruments, as under ;— 
The Pianoforte. The Flute and Cornet-a-Piston. 
Vocal, Solo and Concerted. Quadrille Band, 
The Organ, with Anthems, | Brass Band. 

Services, &c. Military Band and Orchestra. 
The Violin. &e., &e 

N.N.—Catalogues sent gratis and post free. Please state the 
instrument for which Music is desired, or the class of Publica- 
tion wished for. 

London : Robert Cocks and Co., New Burlington-street, W, 


Just pnblished, price 6d., a 
INTS on the PURCHASE oi an ORGAN. 
’ By L. G. Haynz, Mus. Do>., Oxon. ; Coryphrous of the 
University of Oxford. London: Novello, Ewer & Co., 69, 
Dean-street, Soho, and 85. Poultry. 


HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. Hl. Potter, 30, Charing 
Cross, London. 











I ANDEGGER’S NEW SONGS. 
cee 28. 6d. 
2s. 6d. 
2s. 6d. 
: vee 28 6d. 
wee 28. 6d, 
(in Bflat) ......++6 2% 6d 


‘Four Italian songs, ‘Si siete buona,’ ‘Innamorala d’ una 


’ lot ,’ and ‘La luna é Alberto 
stella,’ ‘Io t’ amero a4 yRandegger 


Cramer & Co.), may be safely co 

ee ae sia oe The second is, perhaps, 
the most : — of the four os a pulls omen 
Randegger does not come before empty- 
neither disrespectfully. He always does his best. and- 
sometimes very good.”——Athen@um. eter TP 


| R. STOLBERG’S Yous. foe a e 
affections: wa Minroet, has vonkataidt its high character for & 
quarter of a century, and the 


flattering 
from Grisi, Persiaui, Lablache, and many of the 
Statesmen, fully establish its. virtues. No. Vi or 
ker should this 





‘To be o 
‘United K 









& 209, Rucent Srxewr. | 


Public 8 invaluable 
ined of all Wholesale and Retail Chemisis in 
ingdumy 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


JESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quanity of Mareniat, Easy Actiox, and Guear Dunasimiry 
will ensure universal preference, 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Grasechurch-street, London. 








EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tim gratis. Illustrated Prospectus and samples of work gratis 
and post free. 

GROVER AND BAKER, Sewing Machine Company, 

150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


These Machines, na the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibite d. 


VOUSDEN’S POPULAR ‘SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

{VE BEEN TO VISIT F.RIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 





Paics 2s. 6d. Eacu, Post free for Fifteen Slamps. 





CRAMER @& CO.,, 
15, Weatinoraland. street, Dublin, & 201, Regent-street, London. 


L4 FORZA DEL DESTINO 


By Venpi, 


&. 

Quadrilles on Airs from the Opera ............D’Egville 3 0 
Ditto ditto peeperpaereee © 3.0 

SEE WOOO ccc ac. censcanntecasess . Jullien 4 0 


La Forza Galop .... Jullien 8 0 
Cramen & Co, Limite d, 201, ‘Rege nt- ‘street, Tond m, W. 


I.* FORZA DEL DESTINO 
By Vuxvi. 
8. d. 
Fantasia on the Motives from the Com. For Piano- 
forte csducccecdecsnioue, 6. @ 
Two Fantasias on Airs, Bor Piano conse Rummel 4 0 
Ditto ditto. Duet. . 8's 
Rataplan (Soldiers’ Chorus), Arranged for Piano.. 
Harold Thomas 3 0 
La Vivandiére. . Brinley Kiehards 3 6 
Favourite Airs Arrang d for Pianot arte. W. Il, Calleott. 
In Three Books .. ° ..@ach 6 


_ Ditto “ditto "Duets 6 
Craven & Co, Limited, 201, Regent-street, Loudon, W, 


A FORZA DEL DESTINO. By Vervt. 
4 All the numbers of the opera 
Caauas & Co, Limite |, 201, Re ae nt surest, W. 


| A FORZA DE L DESTINO. By Verpi. 
4 Pianoforte Arrangements, Dauce Music, &c. 
Caanen & Co. Limited, 201, Regent- street, Ww. 


| A FORZA DEL DESTINO. By Verp1. 
4 “Swirrty THROUGH THR Wesr,” 2s. 6d.; ‘and “Tur 


Maipey’s Peayen,” 89. Vocal adaptations in English from 
favourite airs. 


Craman & Co. Limited, 201, Regent- “street, W. 


A FORZA | DEL DESTINO. By Verpt. 
Pianoforte score, 20s 


Caaner & Co Limited, 201, Regent- street, w. 
G. GRETTON’'S MEERY OLD ENGLAND 


CRAMAR & Co. Limited, 201, Rogent-street, 


eo 





{ 
SUNG BY ARTHUR LLOYD WITH IMMENSE | 


SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 

The doleful Historian relateth :— 

liow a brave and experienced warrior dwelt within an 
Kastern isle (‘fand that he’s stern P’ll show you,” addeth 
the narrator. How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a fvo sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fur is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—ithe latter comprising the rivals of her own 
sex. Ifow her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoon. How 
potent love may even bother a potent ’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting maneger, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-srinyer. Tow the great Two-sworded 
Oue bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacuery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Vet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they're saved ! | 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap unecsy. How he lacked his 
love, and was thusa Japan lacker. The felldetermination. The 
TRAaEDY. The Happy Despatch ! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tablean of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 


Now Ready. Price 3s. Fcap. 8vo., cloth. 
KR C C E BO’? i"? OB 
By an OXFORD DON, 


Apvams & Francis, 59, Fleet-street, F.C. 








For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Niseer & Co., and Hamitton & Co. 


CRAMER & Co.’s PIANETTES. 
r gees favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Tet BOM 00 on dd oe-0e 06 00 bb bd wb ce cn sd ve wie 
Iv Buace Watsvr .. 04 die boise id item hd veswes 
Ix Ficuasp Watsvr.. ee ee ee 


Ix Rospwoop ...... Ceeesenuenn: ae 
In Puan Tres, TO BESEMBLE ‘Esosr.. ea ae 
Is Rosgwoop, witot Aubert Fatt .. va ee consies!! OP 


In Buna WALNUT, WITH ALBBAT Fatt.. Se iee 06 00 09h (OO 
Dirro, wits Trusses anp Suarep Enps.......... 88 


In Pottarp Oak, Ditto ........ oo = 
In Marie ayp Gop, ALBERT Fatt 4 AND > Tacerss . 45 
Ix Fieunsp Cepar, witn Do. Do.. ctdceccees’ OF 
In Ottvs Woop, wits Do. Do.. esbocrcocnsd 


In Satin Woop and GoLD, WITH Do. ‘Da ap co gees 8 
In ConoOMANDEL AND GoLb, wit Do. Do. ........ 50 
Iy Amspoyna anv GoLp, wita Do. Do. te 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Vive Guineas. ] 


FOR INDIA, Guineas. 


In Sotip Manoaary, packed in Zinc and Shipped.. 40 
Dirro, with Folding-up Keyboard .......0.ceee000 45 


CRAMER and Co. Liwrrep have been induced, from the very 
extensive popularity attained by their Prangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired, Their Piansrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 


Dealers ; era experienced, CRAMER and CO, 
ill forward them direct, 





PLANOFORTE GALLERY, 207 and 200, Regent-street. 





(The largest in Europe.) 





ROMEO ET JULIETTE, 
OPERA IN FIVE ACTS. 


BY 


CH. GOUNOD. 








d. 

The entire Opera, for Voice and Pianoforte, 
French words 16 0 
Do. do. Italian words 16 0 
Do., for Pianoforte alone.......+.... 10 0 

PIANOFORTE ARRANGEMENTS. 

Valse Ariette. Original Edition .......... 3 0 
” Simplified ...........+++- 3 O 
DBE vnicy ach bentoanto const 4 0 

Fragments Symphoniques. No.1. Juliette au 
BONEN & ip 0.655540 66 o5.0s 5s peccns Solo 2 0 
Duet 3 0 

% Pa No. 2. Le Sommeil de 
Juliette ...... peeneed ekheweaan Solo 2 0 
Duet 3 0 

Complete—Solo, 3s.; Duet, 4s. 

Fragments eeymnant Ouverture-Pro- 
WUD. 2s Secs okitana nit ht enuver Solo 3 0 
Duet 4 0 
Le Bal. Original Edition ............+++. 3 0 
* Simplified ....... obs blo th . 8 O 
“ ae re ee eee A 0 
Valse Brillante. Th. Ritter. sae alee ee area Solo 3 0 
” ” Duet 4 0 
Fantaisie de Salon. E. Ketterer........... 4 0 
Bouquet de Mélodies, Cramer........No.1 4 0 
“ ‘i No.2 4 0 
Petite Fantaisie. A. Le Charpentier. topics: 3 0 


- DANCE MUSIC. 
Romeo et Juliette Quadrilles, Henri Marx. 


Solo 3 0 

7 Pe Duet 4 0 

Romeo Waltzes. Strauss............Solo 4 0 
hi # Duet 5 0 
Romeo Polka. Marx............--..-S0lo 3 0 
‘i io Duet 4 0 
Fantaisie Brillante. J. Leybach .......... 4 0 
pee a eee 





ROMEO E GIULIETTA. 
ITALIAN WORDS. 


Pianoforte Score and Voice.......... buses Ghee 
pS, ae 


Separate Numbers. 


oo™ 


1 Duettino, ‘‘ Ne di felice ” igthe eel M-S. 3 0 
2 Rondo, ‘ Si baldi garzon”’. ....Bn. 2 6 
3 Ballata della Regina Mab...... ..Bn. 3 0 
Ba Do. do. "MS. 3 0 
8b Do. do. 8.T. 3 0 
4 Valse, ‘Nella Calma” ..........--..8. 3 0 
4a Do. do. M-S. 3 0 
4b Do. do. Cc. 38 0 
4c Do. do. ne &C. 38 0 
5 Madrigale, ‘‘ Angiol che vesti” ....8.T. 2 6 
ae eee nie Je atge By Qo 
6a Do. "M- S.&Bn. 2 0 
7 Cavatina, ‘‘Deh! nats luceincielo”..T. 2 6 
7a Do. do. 8. 2 6 
7b =Do. do. M-S.&Bn. 2 6 
8 Duetto, *Ohimd! deggio abborrirlo?”..8.T: 4 0 
9 Cavatina, “ All incertochiarore”.....-B. 2 6 
13 Texzetto, ‘Tu che degnasti”....8.T.B. 4 0 
11 Invocazione, ‘* Tu che degnasti”...... B. 2 6 
12 Canzone, ‘* Ah! col nibbio micidiale”..S. 2 6 
12a Do. do. M-S.&Bn. 2 6 
12d. Do. do. C.&B. 2 6 
13 Duetto, ‘‘ Notte gentil ’Imene”....8. 7. 4 0 
13b Notturno (extract) do. 8. T. 3 0 
13c Do. 0. M- if &Bn. 8 0 
14 Strofe, ‘A tanto lutto omai”........Bn. 2 6 
15 Scena, ‘‘ Bevi allor questo filtro” .B. 2 6 
-_ ‘* Amor, deh ! infondi in me cor- es 
i ae ee ee ee ee ee eee ee ee ee 
16) Do. do. M-S. 3 0 
17 Duetto, “ Salve! freddo ” een he eT 
18 Scena (extract) do. T. 2 6 
18) La Stessa, do. MS&Bn. 2 6 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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HAIL, LIBERTY" 





a 

Now Freedom shall our watchword be, 
And Liberty our cry ; 

Our hard right hands shall make us free, 
And plant our flag ov ti 

Then shall our shout of vicvory 
Give thunder to the sky! 


The spirit of our country 
Moaus in her prison-grave, 
And wails to us her children, 
To rescue and to save: 
She calls on us her children 
Upon her heights to stand ; 
And breast the foe with nerve and blow, 
And rid him from the land. 


Then this shall be our battle-cry— 
Hail, Liberty, fair Liberty ! 
For thee we live, we die! 


II. 

See where our flag of blue unfurled 
On our free mountain waves. 

Down be their crimson banners hurled 
And snapt their swords and staves. 

We'll break the chain which binds the world, 
And nevermore be slaves! 


The daughters of our country 
Are weeping night and day,* 
Their tears bedewed our shoulders 
What time we sought the fray ; 
Those tears upon our shoulders 
Our epaulettes shall be, 
And our babes ere long shall greet with song 
The arms that wrought them free. 


Then raise on high our battle-cry— 
O Liberty, sweet Liberty ! 
For thee we live and die! 


Harry G. B. Hunt. 








PROVINCIAL. 





We omitted to state in our recent notice of the 
Festival of the Associated Choirs of Liverpool 
and the neighbourhood, that the service per- 
formed on the occasion was Dr. Wesley’s chant 
service. 





- 


During the past week Mr. George Hodson has 
appeared to well filled houses at the Stuart Hall. 
Cardiff, in his entertainment “ My Irish Portfolio.” 
Mr. Charles Tripp, R.A., presided at the piano, 
and added much to the success of the entertain- 
ments by his performances upon that instrument. 
—tThe Prince of Wales’s Theatre at this town 
stillremains open. 
closed to facilitate the work of repairs, but will 
shortly be opened under new management. The 
name of the new manager is, we believe, Mr. 
Charles Wilstone. 








“ The Great City”? still occupies the stage of the 
Theatre Royal, Manchester, drawing good houses, 
especially to the pit and galleries. The very 
prosperous engagements of Miss Marie Wilton 
and her company at the Prince’s Theatre will 
come to a conclusion on Saturday, September 7th. 
Mr. Robertson’s comedy “ Ours” is the principal 
piece during the week, and on Tuesday last drew 
a crowded audience for the benefit of the fair 
directress. All the parts are admirably filled. On 
Monday the 9th, Miss Kate Terry—supported by 
Miss Hien Terry and Mr. J. F. Cathcart—will 
make her last appearance in Manchester. ‘“ Much 
Ado about Nothing” and the “ Hunchback” are the 
picees announced.——The ‘‘ Convict Marquis” and 
the “ Will and the Way” are now playing at the 
Queen's Theatre. 








* The Fathers of the City. 
They sat there night and day. 
Horatius,—Ep. 


The Theatre Royal has been ' 








At the Theatre Royal, Swansea, on Monday, the 
drama of “ Ireland as it was” was performed to a 
well filled house, Mr. O'Sullivan performing 
Ragged Pat with great feeling; his singing was 
very good, and he, in conjunction with Miss 


Osborne, danced an Irish jig in first-rate style. | 


The drama was followed by the burlesque of 
“ Robin Hood,” which was placed upon the stage 
in a manner which reflects the greatest credit 
upon the management. The scenery is pointed 
by Mr. Nicholson, the music arranged by Mr. 
Daly, and the dances by Carl Rowella. During 
the burlesque, Miss Jenny de Brent and corps de 
ballet executed an old English Morris dance. 
We hope that the management will be patronized 
in a manner worthy of their efforts to place a 
really first-class entertainment before the public, 
great praise is due to Mr. R. Clifton (stage 
manager) for the complete manner in which the 
burlesque was produced. 





The Third Annual Festival of the Choirs in 
union in the Deanery of Frodsham (Cheshire) 
took place on Tuesday last in the parish church 
of Runcorn, which was beautifully decorated for 
the occasion. ‘The most noticeable and beautiful 
features in the decoration were some emblematic 
devices on crimson shields worked with real 
wheat, and in the interweaving of which many 
busy and skilful hands must have been engaged. 
The weather being fine there was a vast conrre- 
gation, which, with the choir of 250 voices, filled 
the edifice. The singing of the choir was remark- 
ably good, and told particularly well in the refined 
and expressive delivery of ‘T'allis’s Preces and 
Kent's popular anthem, “ Blessed be Thou,” which 
was given in its entirety. Mr. John Towers, the 
association choirmaster, presided at the organ, 
and made the most of a wretched instrument. 
The sermon was preached by the Venerable Arch- 
deacon Greenall. The sum of £30 was collected 
in aid of the association. 


—— 


An amateur concert, which took place in Crieff 
on the 29th ult., in aid of the new Episcopal 
Church in that town, had the advantage of a full 
attendance and a really gratifying issue, in spite 
of pouring rain. The proceedings were under the 
patronage of Lady Anne Home Drummond Moray, 
Lady Anna Stirling Maxwell, Lady Rollo, the 
Hon. Mrs. Hay Drummond, the Hon. Mrs. Wil- 
liamson, Mrs. Murray of Dollerie, Mrs. Stirling 
Home Drummond, Mrs. Graham Stirling, Mrs. 
Dewhurst, Mrs. Robertson, and Mrs. Laurence 
Greme. Many numbers of the program met great 
success: among them may be mentioned Miss 
Erica Robertson’s well-rendered solo ‘Sotto al 
tuo ciel;’? Mr. Richard Drummond’s scena from 
* Der Freischiitz,’ ‘‘Per i boschi,” which he was 
compelled to repeat; and a trio from the 
“* Lombardi,” in which Miss Erica Robertson, Mr. 
R. Drummond and Lieut.-Col. Moncrieff took part. 
These were spontaneous encores. The latter 
gentleman earned honourable distinction in a song 
by David Wood, “I bring thee an ivy leaf ;” and 
Captain Crichton proved himself a humorous 
singer of comic songs. Among tle instrumental 
pieces Mr. F. W. Bridgeman gave a spirited waltz 
by Tito Mattei; but the vocal music predominated 
in the program. Mrs, Home Drummond and 
Miss Crichton took part in the concert, which was 
largely attended by the country familics. Seventy- 
five pounds were realized for the church proceeds. 





CONCERTS. 





Mr. Russell continues his spirited management 
of the Covent Garden Promenade Concerts with 
gratifying results, when the present dearth of 
musical interest and the emptiness of town are 
taken into consideration. ‘the Thursday even- 
ings are devoted to the orthodox custcm of giving 
in the first part of the concert the selections of 
one of the great masters: thus last week we had 
the works of Haydn and Weber, and this week 





Beethoven. Of the last composer the Pastoral 
Symphony formed a legitimate exemplification, 
which, rendered |, the band under Sig. Botte- 
sini’s well-handied baton, léft little to be desired. 
The Andante molto moto, eloquently illustrating 
Thomson's lines, 

The joyous birds, shrouded in cheerful shade, 

Their notez unto the voice attemper'd sweet ; 

Th’ argelical soft trembling voices made 

‘lo th’ instruments divine resyondence meet; 

The silver-sounding instruments did meet 

With the bass murmur of the water's fall: 

The water’s fall with difference discreet, 

Now soft, now loud, unto the wind did call, 
Tho gentle warbling wind low answered to all, 
were given with a softness and purity of tone 
which charmed the listeners, well contrasting 
with the warring of the elements in the Storm 
Allegro, which in its turn gives place to the 
“brighter lustre and the clearer calm” of the 
Allegretto. Mdlle. Sarolta sang Mignan’s 
Song, ‘“‘ Kennst du das Land wo die Citronen 
bliihn ?”? curiously rendered into English as 
a “land where roses ever bloom.” The cava- 
tina “ Adelaida” was performed on the double 
bass by Signor Bottesini; an artist whose pro- 
ficiency as a performer is equal to his ability 
in directing others. The first movement of tho 
Concerto Op. 61 was given by Herr Wieniawski 
with remarkable fluency, and the overture to 
“ Leonore”.. terminated the first part. In tho 
second part M. Webli'’s remarkable octave’ play- 
ing was again«the theme for admiration: ho per- 
formed on an instrument.mauufactured on a new 
principal for these concerts by Messrs. Collard, 
and one calculated to show to advantage the 
curious powers of the pianist, who in his style of 
performance stands unrivalled. Herr Strauss’s 
musie is still the feature of the concerts: the 
Annen Polka abates none of its popularity, and 
each week the great conductor of dance music 
introduces some new and sparkling composition 
which is safe to insure a welcome from the public. 
An orchestral and choral waltz, announced for 
next week, already excites much interest: it has 
been performed with great success in Vienna by 
the Wiener Minnergesangverein, and as it is 
arranged for full orchestra and a chorus of 150 
male voices, curiosity is on tiptoe to observe the 
effect of the introduction of a style so purely 
German into our concert rooms. On Saturday 
a selection from “ Freischiitz” is announced, and 

next Thursday will be given up to Mozart. 

The “ Fairy Palace” at the Agricultural Hall, 
Islington, is worthy of its name. Only avisit can 
realise the wonderful air of enchantment effected 
by the lights, decorations, and ornaments of the 
large hall. The Messrs. Defries have made a 
poetry of gaspipes and chandeliers, which are 
arranged in a dazzling profusion of brilliancy. 
Nor is the artistic excellence of these concerts 
inferior to the mechanical appointments: the 
seventh week has presented us Mdlles. Lichhart, 
Bavermeister, Miss Julia Derby, Messrs. Tom 
Mohler, Perrven, and Weiss, Mr. Levy with his 
cornet, and thé band of the Grenadier Guards 
under. the direction of Mr. D, Godfrey,  irre- 
spective of Mr, F. Kingsbury’s full orchestra, 
Last week there was a great combination of the 
three bands of the Guards, tlhe Brothers Godfrey 
taking the conducting in turn. A confluence of 
novelty and talent like this cannot fail to meet 
with public encouragement; accordingly we arb 
not surprised to noto the crowds which niglitly 
throng the Islington concerts. It is a reward 
which the enterprise ‘of Mesers. Defties has 
claimed and deserved. 





TSU eee nme} 


THE THEATRES. 

Last Saturday, Miss Kato Terry took leave of 
her London friends by closing her engagement at 
the AdeJphi, in the character of Juliet. The 
theatre was crowded before seven o'clock, with a 
concourse that ultimately overflowed into the 








jorchestra. The performance was an ovation from 
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beginning to end, and at the end Miss Terry had 
to appear three times. Finally, addressing the 
audience, she said, in tones of obvious emotion, 
“I wish I could express all I feel, but that 
is impossible; I thank you all for this night’s 
kindness, and that which has followed my 
professional career through so many years; 
a thousand times—Good bye.” 
With Miss Terry's departure the stage loses 
one of the most graceful and Jady-like actresses 
w.om late years have produced. If in the display 
of vivid passion she fell somewhat short, if her 
power was inferior to her grace, and her intensity 
to her delicacy, she nevertheless evineod suffi- 
cient intellect and subtlety to adorn the 
school of acting in which she made her chief 
reputation. ‘The unwisdom of forcing her out 
of this school highest walks of 
art, the injudicious praise lavished on 
her by her admirers in the press, would have 
gone far to spoil a good actress, had they been 
continued long. We notice that Punch of this 
week, following in the wake of the Times and 
Spectator, and pouring on Miss Terry prodigal 


I thank you 


and into the 
and 


eulogy, speaks of the critics who have been more 
temperate in their notices ‘* slanderers.”’ 
Punch wrong: there are no writers on 
the respectable press who could slander Kate 
Terry; there is none but warmly im- 
pressed with her amiability, her, virtue, her 
artistic purity and grace. But fulsome praise 
produces a reaction, and when a big organ solemnly 
asserts “ This lady is a Genius,’’ it is time for the 
lesser lights to reply, ‘ She is not a Genius, but a 
very refined and gracious actress.” This is not 
slander; and further than this no critics have 
Foolish remarks, like the dictum of the 
Times, “Such a Beatrice we have never seen, such 
we never hope to see,” defeat their own end; they 
arouse an irritation in the minds of calmer judges, 
which in some cases is extended against the lauded 
as well as the laudator. But it is not Miss Terry’s 
fault, it is rather her misfortune, that her critics 
will write and speak folly of her. Penelope's 
reputation did not suffer from the troop of suitors 
who daily bothered her; and a cultivated artist's 
real merit should shine out all the brighter from 
the unreasoning rhapsodies with which she has 
been so sadly bedaubed. 


as 


is 


is 


grone., 


Mrs. Scott Siddons, a young actress who some 
months ago set up a claim to dramatic recog- 
nition on the strength of a notable descent, an 
intellectual face, and the possession of a certain 
talent for the stage, which, however, much study 
was needed to perfect, has returned this week 
to the boards of the Haymarket and renewed 


her performance of Rosalind in “As you 
like wu.” It is satisfactory to notice a 
marked improvement in her acting. She is 


more self-possessed, less angular, and altogether 
better versed in the minutic of her art. 
ILer vivacity and grace are highly commendable ; 
she has classical features which sparkle with 
raillery and the light emotions, when, in the 
disguise of a man, Rosalind banters Orlando; and 
she wears male attire with elegance and natural- 
ness, unlike many actresses, who make the 
donning of a man’s dress only an occasion to pro- 
claim strikingly the falseness of the disguise. 
Mrs. Scott-Siddons had a very favourable re- 
ception, and really promises well, Study 
and experience are yet needed—requirements 
only natural in so young an actress—but she has 
natural ability which we hope to see strengthen 
and grow. She aims high, but she is right in 
that. Better graduate in the highest school of 
art by slow and laborious degrees, than attain an 
ephemeral reputation for a particular part written 
expressly for the acolyte, who finds out, when 
vainly essaying other characters, that what has 
been accepted as genius in acting was only o 
mannerism. Mrs Scott-Siddons is supported by 
Mr, Rogers as the Duke, Mr. Howe as Jacques, 
Mr. Kendal as Orlando, Mr. Chippendale as 
Adam, Mr. Weathersby as Amiens, Mr. Clarke as 
William, Mr. Compton as Touchstone, Miss F. 


| Wright as Syrius, Miss Ione Burke as Celia, Miss 
| Dalton as Phoebe, and Mrs. E. Fitzwilliam as 
| Audrey. We may note a great improvement in 
'the management of the footlights at the Hay- 


market, which are now sunk, after the French 
system, to the manifest comfort of the spectators 
immediately in front. 

Mr. Vining has re-opened at the Princess's with 
the “ Streets of London,’’ a revival supported by 
much the same cast as during its original run, 
when it held the stage for over 200 nights. The 
manager is again the wily and impudent Badger, 
a very prince of mauvais sujets, whose drollery and 
coolness are the delight of pit and gallery and the 
astonishment of the stalls. Mr. Dominick Mur- 
ray is highly humorous as Dan; Mr. H. Forrester 
is the victim Paul—how he can so naturally stimu- 
late starvation must be a mystery to his cook: 
one would say he had not tasted food for a week. 
Mr. E. Price, Mr. Mellon, Mr. MacLean, Miss 
Edith Stuart, Miss E. Barnett, and Mrs. H. Mars- 
ton fill the other characters; and the drama, with 
its great scenes of the snowy night and the 
burning house, is received with nightly accla- 
mations. 

Mr, and Mrs. Howard Paul have opened at the 
Strand in that class of entertainment which their 
time-honoured labours have rendered so popular. 
It is needless to add that their impersonations 
are received with manifest enjoyment by well- 
filled houses, Several new songs have been added 
to the repertory of Mrs. Paul, among which may 
be mentioned “King Cash,” a socio-moral pro- 
duction of Mr. Il. S. Leigh’s, full of spirit and 
character, and sung remarkably well by the lady 
in a gorgeous plutocratic dress. Mr. Howard 
Paul’s ‘ Faust in five Minutes” and “ Life of Julius 
Cesar” are full of fun, and amuse greatly. 





BIRMINGHAM FESTIVAL. 


The later of two novelties prepared for the 
Birmingham Festival enjoyed a better fate 
than its predecessor. Mr. Johu Francis Bar- 
nett woke up from the applause of Thursday 
night and found himself famous. Hitherto 
| known only among a select and inextensive circle 
of musicians as a pianist of some skill; known 
beyond that as the nephew of John Barnett, the 
|composer of the ‘ Mountain Sylph,” he has had 
\the gratification of seeing his merit widely 
| acknowledged, of hearing his name mentioned 
with approval by hundreds to whom it was pre- 
viously unknown. His cantata on the “ Ancient 
Mariner” has wrought this fame, and not without 
reason. ‘I'he three encores and the two recalls of 
the composer were not injudicious tokens of 
favour, wrung from the mere complaisance of an 
audience, but rather the outpouring of a genuine 
admiration, awakened by a genuine work. Nor 
were the outside spectators alone in their warmth ; 
for band, artists, and critics alike spoke highly of 
Mr. Barnett’s work. To begin with the cantata 
at the starting-point, some exception must be 
taken to the subject chosen by the composer for 
illustration. In the race for libretti suitable for 
musical setting, a musician is often hard pressed ; 
but to select a poem so eminently narrative and 
monological is to make a questionable choice. 
The success of Mr. Barnett in an harmonic point 
of view must not blind us to his want of eclecticism. 
Certainly success covers a multitude of faults; 
and this issue, we suppose, will inspire the 
composer and other musicians who regard 
all poetry as constituting so many “books of 
words,” to set to work on Macaulay's “ Lays of 
Ancient Rome,” Byron’s “ Prisoner of Chillon,” 
and Shakespeare’s ‘Venus and Adonis,’ with the 
view of reducing these to poetry. We shall look 
to see “ Horatius’’ treated in this fashion: an 
opening chorus describing the oath of Lars 
Porsena, and the gathering of the Tatines; 
a chorus of male voices, “Go forth, go forth, 
Lars Porsena, go forth beloved of Heaven ;” the 
baritone assigned to Horatius, and the soprano 








and contralto to such passages as, ‘On the house- 





tops was no woman but spat at him and hissed.” 
Not less unsuitable’ is Coleridge’s ‘ Ancient 
Mariner,” a poem as remote from musical purposes 
as can well be imagined. This objection being 
recorded, it may be cheerfully admitted of Mr. 
J. F. Barnett, that he has done the best he could 
with an unsuitable subject. The poem is at once 
monotonous and infinitely varied; monotonous 
in its form, in its rhythm, and varied in the 
splendid images it calls up and the pictures it 
presents. The monorhythm, so to speak, has 
been well broken up by Mr. Barnett: the 
different scenes have received adequate illustration 
from his hands. Naturally the former process 
required a good deal of labour, and the heaviness 
of the strain is here and there perceptible. One 
may mark how much the composer would have 
been relieved by a break of the marching iambics 
into an anapestic lilt, or by a lengthening of the 
perpetual eight-six lines into a measure more 
suitable for recitative. But on the whole he has 
done wonderfully well. The partition of the 
poem will be best explained by the list of the 
seventeen numbers chosen, and of the artists 
who sang them. 


Chorus (male voices)—* It is an ancient Mariner.” 
Recit.—Mr. Sims Reeves, “‘ By thy long grey beard.” 
Recit.—Chorus (male voices), “He holds him.” 

Recit.—Mr. Sims Reeves, “‘ Hold off! unhand me.” 

Recit.—Chorus (male voices), “ Eftsoons his hand dropt he.” 

Chorus—‘ The ship was cheered.” 

Recit.—Mr. Sims Reeves, “ The wedding guest.” 

Chorus (female voices)—Bridal chorus, “The bride hath 
paced.” 

Recit.—Mr, Sims Reeves, “ The wedding guest.” 

Recit.—Chorus (male voices) “ And thus spake on.” 

Chorus—* And now the storm blast.” 

Recit. and Aria—Madlle. Tietjens, ‘ The fair breeze blew.” 

Recit.—-Mr, Sims Reeves, “‘ God save thee.” 

Recit.—Mr. Santley, “With my cross bow.” 

Aria—Mr. Sims Reeves, “ Down dropt the breeze.” 

Chorus—* About, about, in reel and rout.” 

Recit.—Mr. Santley, “ The steersman’s face.” 

Quariet—Mdlle. Tietjens, Madame Patey-Whytock, Mr. 
Sims Reeves, and Mr. Santley, ‘The souls did from their 
bodies fly.” 

Recit.—Mr. Santley, “ Alone, alone, all, all alone.” 

Aria—Mr. Santley, “ O happy living things.” 

Aria—Madame Patey-Whytock, “O sleep, it is a gentle 
thing.” 

Recit.—Mr. Santley, “ And soon I heard.” 

Chorus—‘ The upper air burst.” 

Recit.—Chorus (male voices), “ The loud wind never.” 

Recit.—Mr. Sims Reeves, “I fear thee, ancient Mariner.” 

Recit.—Mr. Santley, ‘Be calm.” 

Quartet—Malle, Tietjens, Mdme. Patey-Whytock, Mr. Sims 
Reeves, and Mr. Santley, * Around, around flew each sweet 
sound,” 

Recit.—Mr, Santley, “ Till noon we quietly.” 

Duet—Malle. Tietjens and Madame Patey-Whytock, “ Two 
voices in the air.” 

Recit.-Mr. Santley, “And now this spell.” 

Aria—Mr. Santley, “ Swiftly, swiftly flew.” 

Aria—Mr, Sims Reeves, “ The harbour-bay was clear,” 

Recit.—Madlle. Tietjens, ‘‘ And the bay was white.” 

Solo—Malle. Tietjens, and Chorus of female voices, “This 
seraph band.” 

Chorus—‘‘ What loud uproar.” 

Quartet and Chorus—Mdlle. Tietjens, Madame Patey-Why. 
tock, Mr. Sims Reeves, and Mr. Santley, “ O sweeter than the 
marriage feast.” 


It will thus be observed that the “ Ancient 
Mariner” was sung by Mr. Santley—with oc- 
casional appropriations of his monologue by Mr, 
Sims Reeves, Mdlle. Tietjens, and Mdme. Patey- 
Whytock, and the deliverance of other portions to 
the chorus; and that the interruptions of the 
Wedding Guest. were given by Mr. Sims Reeves, 
Of course all individuality of character is lost, 
when the Guest is made to tell the Ancieng 
Mariner himself a portion of the Mariner’s story, 
and narrate how— 
Day after day, day after day 
We stuck, nor breath nor motion. 

One can hardly be narrator and Jistener at 
the same time, except in cantata and oratorio. 
And this is one of the many incongruities which 
render a narrative poem, meant to be spoken in 
the first person, unsuitable for musical setting. 

The cantata opens with fifty bars of an instru- 
mental andante sostenuto in F, changing into 
allegretto. Then a chorus of tenors and basses 
details how the Ancient Mariner “stoppeth one 
of three,” the best man (Mr, Reeves) mildly 


‘objecting to the capture. The sailing of the ship 
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is narrated by the chorus in 3-4 time in E, soprano’ 
alto, tenor and bass ;and aninterruptionillustrating 
the wedding festivities appealing to the im- 
patience of the spell-bound listener is well 
marked by a Bridal Chorus, “The Bride hath 
paced,” in 2-4 time. A transposition of the 
verses is here necessary to describe the storm- 
blast, then the fair breeze, a charming air in A 
for Mdlle. Tietjens, and the coming of the 
albatross. The Ancient Mariner tells, in mournful 
recitative, how he shot the bird of good omen, 
and the tenor takes up the theme and de- 
scribes the sinking of the breeze and the 
dead calm. We have now a cleverly scored 
chorus. in D, 2-4 time, for the “reel and rout,’ 
the dancing of the death-fires and accompanying 
horrors, Much less successful (though the pre- 
ceding is perhaps not wholly original) is the 
quartet, ‘Their souls did from their bodies fly,” 
which is commonplace; but Mr. Barnett makes up 
for the deficiency by his. setting of the verse ““O 
happy. living things,” to an andante con moto, 
which was sung by Mr. Santley in a truly splendid 
manner, and achieved a deserved encore. <A 
pretty melody is that which follows, and prettily 
it was given by Mdme. Patey-Whytock. ‘The 
upper air burst into life,” is a number forcibly 
describing the conflict of nature—a fine chorus, 
followed by a recitative and chorus for male 
voices, “The loud wind néver.” Very effective is 
the scoring eloquently suggested by the words 
* Around, around flew each sweet sound,” of which 
the composer has framel a quartet in D: the 
various descriptions of melody mentioned by the 
poet being appropriately voiced and instrumented. 
A duet for soprano and contralto, “‘ Two voices in 
the air,” was superbly sung and drew down an 
encore. No passages in the cantata are more 
judiciously treated than the whole of this illustra- 
tion of the music in the air with arpeggios 
for the violins and violoncellos con sordini: the 
effect is as well brought out as the conception is 
accurate. Among the subsequent numbers we 
have specially to notice the solo and chorus, 
“This seraph band,” a lovely morceau sung 
delightfully by Mdlle. Tietjens. The work 
ends well. The quartet and chorus “O sweeter 
than the marriage feast,” with its suggestions 
of the wedding in the orchestra ‘and the marriage 
bells, gives place to a semi-religious, semi- 
moral bit of chorale, “He prayeth best who 
loveth best,” with which, supplemented by the 
full effect of voice, band, and organ, the cantata 
comes to an effective termination, the composer 
wisely abstaining from the (musically) anti-cli- 
mactic description of the influence of the story on 
the listener. A single hearing was sufficient to 
stamp this work as one of great merit. There is 
little profundity in it; but it is pleasant, melodious, 
and full of genuine inspirations. The talent with 
which the poem is musically embellished is Mr. 
Barnett’s excuse for having selected it for this 
sort of embellishment at all. 

A miscellaneous selection which followed is 
noticeable for the singing of Mdlle. Nilsson, who 
was encored in “Ah fors 2 lui,” and joined Mr. 
Sims Reeves in ‘‘ Ah morir”’ from “ Ernani” with 
a like effect. Malle. Tietjens had in a great 
measure recovered her hoarseness, and sang ‘‘ Dove 
sono’’ charmingly. _ Mdme. Arabella Goddard and 
M. Sainton played so as to captivate the audience 
the sonata in A major by Mozart. Mr. Cummings 
gave with considerable taste, the serenade from 
Gounod’s “ Médecin malgré Lui.” The trio from 
“ Semiramide” went very well, sung by Mdmes. 
Tietjens and Patey-Whytock, and Mr. Weiss. 

OnFriday morning Gounod’s “‘ Messe Solennelle” 
was chosen with Hiindel’s “Israel in Egypt.” It 
had been the object of the Committee to secure 
Rossini’s new Mass for this Festival, and terms 
were opened with the maestro, who at the last 
moment threw over the Committee, asserting 
that he had promised the Empress of the French 
the first hearing. As there was no hope of 
getting the Empress to Birmingham, with the 


Jephtha, Rossini was abandoned for Gounod. 
The attendance was not very large. The 
“ Agnus Dei” —the gem of the work — was 
specially well rendered and delighted the 


audience, The solo parts were sustained 
by Mdlle. Nilsson, Mr. Cummings, and Mr. 
Santley. In the “Israel in Egypt” (splendidly 


sung by the choralists) a little mute discussion 
took place between Mr. Sims Reeves and the 
President, Lord Beauchamp. The noble President 
gave the signal for a repetition of the duet “‘ The 
Lord is a man of war,” and Messrs. Sims Reeves 
and Weiss acceded to the request, At the close 
of “ The enemy said’’—one of Mr. Reeves’s well- 
known triumphs—his lordship again signed an 
encore. Mr, Reeves simply bowed. The audience 
broke out in applause; the President once more 
gave the signal; but Mr. Sims Reeves persisted in 
declining the compliment. Having made it a rule 
to refuse unlimited encores from the general 
public, the tenor probably thought that he hada 
right to resist the appeal of a Festival President. 
He was undoubtedly right. 

In the evening the 29th Festival of Birmingham 
closed with “St. Paul.” It was a rather dull 
performance, The audience were weary with a 
hard week of music; the singers and players 
were tired out; the gas was wrong, and the 
chorus could hardly read their parts. Mr. Sims 
Reeves (who had been saving himself up for 
the evening when he declined the President's 
encore) sang finely, and so did Mr. Santley; and 
yet somehow everybody was more or less re- 
lieved when the National Anthem was reached. 
And then a magnificent ovation was offered to 
Mr. Costa. Audience, band, chorus and prin- 
cipals rose as one man (and woman) and cheered 
the good conductor, on whom it was felt the Com- 
mittee had put a slight in not having included in 
the program of the present Festival a single 
composition of his. Mr. Costa has worked well 
and assiduously for Birmingham ; and after the 
success of last year in the * Naaman,” it was felt 
that the omission of his name in the present re- 
presentation was both short-sighted and ungrate- 
ful. Mr. Costa, it is said, feels the slight so much 
as to have determined to make this the last year 
of his conducting at Birmingham. It will per- 
haps enter into the dull comprehension of the 
Committee that if they do not want to lose for 
future occasions a most admirable and popular 
wielder of the biton, they should lose no time in 
making a satisfactory amende. 

The total receipts of the Birmingham Festival 
are the largest yet known, amounting to £13,998 
12s. 8d, The President, the Earl Beauchamp, has 
given 250 guineas. The list of visitors is a 
goodly one, numbering, cum aliis, the Earl of 
Beauchamp, the Mayor of Birmingham, the Re- 
corder, the High Sheriffs of Warwickshire, Staf- 
fordshire, and Worcestershire, the Archbishop of 
Canterbury, the Dukes of Grafton and Rutland, 
the Earl of Shrewsbury and Talbot, the Earl of 
Dartmouth, the Earl of Bradford, the Earl 
Powis, Lord Raglan, Lord Willoughby de Broke, 
Lord Lyttelton, Lord W. Scott, Viscount Lifford, 
Lord Rendlesham, Lord Bagot, Lord Leigh, the 
Bishops of Worcester, Rochester, and New Zea- 
land, the Dean of Worcester, the Right Hon, Sir 
John Pakington, Bart., M. P., the Right Hon, C. 
B. Adderley, M. P., Major. General Legge, the 
Dean of York, Sir W. W. Burton, Sir H. Hamilton, 
Sir T. Biddulph, Sir W. Parker, Sir Adair Bittleston, 
the Rev. Sir Gore Ouseley, the Hon. J. Dormer, 
Sir J. Duckworth, General Sir W, Gomm, 
General Wheeler, General Townshend, Mr. Ben- 
tinck, M.P., Mr. Hardy, M.P., Mr. Dixon, M.P., 
the Hon. 8. Egerton, the Hon. W. Wrottesley, 
Mr. W. Price, M.P., Mr. Newdegate, M.P., Mr. 
Wise, M. P., Sir J. Chetwynd, the Hon. J. 
Bridgman, the Hon. and Rev. James Legh, Sir 
R. Alleyne, the Ven, Archdeacon Moore, Sir W. 
Fitzherbert, Sir J. Morris, Messrs. Beale, Calde- 
cott, Boulton, Monckton, Whateley, Colmore, 
Sterndale Bennett, Professor Oakley (Edin- 
burgh Chair of Music), Lucas, Benedict, Ferrari, 
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Cusins, H. Leslie, Sullivan, F. Romer, John 
Barnett (Cheltenham), J. Barnett, Rowley and 
Grove (Crystal Palace), Sherrard (Sacred Har- 
monic Society), Randegger, Robinson (Dublin), 
Mapleson (Her Majesty's Theatre), Chorley, J. W, 
Davison, Griineisen, Lincoln, Campbell Clarke, 
J. Bennett, Lunn, Clemow, Hutchings, Cocks, &c. 








THE EISTEDDFOD. 





The annual gambols in which the Principality 
indulges have this year been somewhat modified 
by the infusion of a little modern spirit. Most 
communities enjoy an occasional relaxation from 
the sterner duties of life. It may be an Exhibi- 
tion, as in Paris, or a Derby Day, as in London, 
or a Siingerfest, as in Cologne, or a meeting of 
the British Association or Association for the 
Promotion of Social Science through the medium 
of feeble essays, tea and ices, as in the English 
provinces. We have each of us our own way of 
taking what the Irishman calls “ divarsion.” In 
the majority of cases, however, we call it diver. 
sion, pure and simple. The Welshman, however, 
dignifies his little frolic with national attributes. 
When a Londoner attends a Christmas pantomime 
with his children, no reflection enters into his 
head that he is in any way keeping up a British 
institution, or establishing his stedfastness 
to old English usages. But when a Welsh- 
man goes to his pantomime at Swansea, 
Chester, or Carmarthen, with his grown-up babies, 
he inflates his mind with the idea that he is doing 
a fine old national and patriotic thing. This is 
the essential difference between the Normo- 
Teutonic and the Keltic mind: the one calls fun 
fun, and the other patriotism. 

This year, however, we have to observe the 
increase of the English element in the proceed- 
ings. Our Cambrian friends are becoming 
Socially Scientific in their annual diversion: the 
influence of Section B. and the ologies is beginning 
to obtain, at the expense of Bards and bedgowns. 
It is curious to see a large portion of an Eisteddfod 
program devoted to Mr. Frank Buckland, natural 
history, geology, Working Men’s clubs, the South 
Kensington pictures, workhouses, and subjects of 
similar character. This is a great improvement. 
Equally satisfactory is it to note the first evening 
(Monday) taken up with a little sensible teaching 
by Mr. Frank Buckland, instead of the usual 
vapidities of the national assembly. On Tuesday 
there was naturally a relapse into antiquity ; it 
would be unreasonable to hope for too much at 
once; and accordingly we had the procession, and 
the Bards, and the Odd Fellows, and the rest of 
the child’s play, including the “charmed circle”’ 
and the opening of the Gorsedd with Ioan 
Morganwg’s proclamation in Welsh, and Teilo’s 
translation in English, and our old friend “ Y 
gwyr yn erbyn y byd,” and the poetic addresses 
of those respectable gentlemen Alltud EHifon, 
Cyndolw and Teilo, whose very names read like a 
comic chorus. After the Gorsedd had broken up, 
and the above mentioned gentlemen mingled 
with others, among whom may be mentioned 
(that is if they can be mentioned) Nefydd, Tago 
Emlyn, Gwilym Tawe, Ioan Cunllo, Cynddelw, 
Llew Llwyfo, loan Morgauwg, Golebydd, Gwilym 
Mai, Alaeth o Fon, Lleurwg, T'ydfylyn, Carl Mor- 
ganwg, they betook themselves to the Pavilion, 
where the President of the day, Mr. David Pugh, 
M.P., made an opening speech and informed his 
hearers that on the whole Welshmen were re- 
nowned for intelligence: a statement which the 
proceedings of the. morning certainly refuted 
and advised them to stick to their trades and 
not became flighty, which was a much more sen- 
sible piece of advice. After the address Mr, 
Lewis Thomas (who is called Llew Liwyfo in his 
own country, an epithet which means a Nightin- 
gale, or Turtle Dove, or Singing Canary, or some 
equally complimentary, though to English ideas 
‘‘ chaffing,”’ simile) sang a national song, and the 
adjudication of prizes was proceeded with. 
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chorus, “ Hen wlad fy nhadan” (The land of my 
fathers) brought the morning meeting to a close. 
The conductors were Mr. John Thomas (Jeuan 





core and strength of the language is to be found 
in the words of one and two syllables.* Now, if 
the lofty claims put forth by this writer for his 


Morganwg) anl Mr, Seys Lewis Mynyddislwyn native tongue be indeed true, the effect of the 
Liew Lyfo, Miss Edmonds, and two Renee | Sronnsess “clipping” process on the language 
singers, were the vocalists during this day’s pro-| must be a matter of much interest to the 
ceedings. Mr. Brinley Richards contetbuted a bite | inquirer, for this condensing or foreshortening of 
Trdear'e. ton n saaeecoesih ° ae man may pa eee 4 parrcage 
esd soncert was held in the evening | them. ur mongrel tongue did not receive its 
before a crowded audience. A spirited chorus by | last foreign fi Sid until the revival of learn- 
Mr. Thomas, “ To the Muse” was well sung by|ing introduced the large infusions from the 
the Carmarthen choir. At this concert the | classical Janguages. 
modernising element was more strikingly dis-| We give one of Mrs. Holeroft’s illustrative 
played, The performers were London, artists, | anecdotes, which relates to the second branch of her 
the numbers of the program were those known to | subject, the varied meanings so often found at- 
our town audiences, Miss Edith Wynne, Miss | attached to the same words. A Frenchman having 
Edmonds, Mdme. Patey-Whytock, Mr. Cummings, | eagerly sought and at last obtained an introdue- 
Mr. Lewis Thomas, Mr. John Thomas, and Mr. | tion to Dr. Johnson as one of the great literary 
Brialey Richards, made up the party; and the | lights of the age, saluted him with, “ My rod 
only outbreak of nationality was the reception | doctor, I cannot express to you my happiness in 
agneens to Mr. Brinley seas s mer being thus permite to aneke pant with fe 
of his being a native of Carmarthen. ther- | greatest vagabondin Europe.” The dictionary ha 
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wheel,” by Mr. Lewis Thomas; ‘ Sound an | lectured on this subject, so we trust it may not be 
alarm,” by Mr. Cummings; ‘Scenes of my/the last. She has shown knowledge and facility 
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Messrs. Cummings and Thomas. 
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leaving the doings of Wednesday and Thursday, | 
with ampler notes, to be chronicled next week, 





* See his remarks on Bunyan and the “ Pilgrim's Progress.” 
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ing three consecutive pages of the book, he did not find a single 
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The prize of ten | has the English language, which Lord Macaulay | so that the work of art cannot. be said to be in 
the ancient Greek one part materiul and in another spiritual. It is 


the spirit alone which has collected the material, 
and it is present in and penetrates the whole of 
this material, so far as it reveals itself in the 
work cf art; while, on the other hand, every 
portion of the external medium exists only for 
that purpose, and in that sense for and in which 
the spiritual idea reveals itself in the, entire work. 
The pastoral symphony does not consist, first, 
of a number of sounds, melodies, harmonies, &c., 
&e., and then of the idea of rural life; but both 
constitute one whole; these ideas of rural life 
have called into being and have embodied them- 
selves in just these melodies and harmonies. 

As the spiritual and material elements in a 
work of art are one and inseparable, so in the act 
of artistic creation the whole man is present in 
his undivided and inseparable creative being, 
with his senses, his feelings, and clear perception, 
with his will and his action, with the whole 
amount of his past experience and acquisitions, 
as, kindled by the electric spark of creative love, 
they flash up and flow together into the form of 
the new work. It is this circumstance which 
shrouds in such deep mystery the origin and 
production of a work of art.. Whence came that 
spiritual idea which the artist reveals? We 
may, indeed, show how it became accessible to 
him. In that pastoral symphony, to which we 
have before alluded, there are many representa- 
tions of scenes of nature and rural life, the ideas 
of which must have been existing in the mind of 
Beethoven. But these ideas had been formed by 
personal impressions long hefore the work of art 
was conceived and executed; they were familiar 
and dear to many other musicians. besides Beet- 
hoven, who, nevertheless, did not feel themselves 
called to embody them in a work of art. 

A special and altogether personal inclination 
was required, in addition to these ideas; and it 
was necessary that this inclination should be fired 
to that peculiar spiritual and sensuous, ardor 
which is called inspiration, and that it should 
become active, through that peculiar power which 
we have designated by the term “ creative love.” 
And, besides all this, it was necessary that the 
artist should be in complete possession of the 
power of formation; that is to say, that he 
should be acquainted with, and have full com- 
mand over, all those combinations of sounds and 
instruments which constitute the practical part 
of musical composition, and which are as in- 
dispensable to the composer as language is to 
the poet. 

Art is here considered in its highest phase, as 
creative art. Representative art, and even mere 
artistic understanding, are however of the same 
nature, Artistic understanding and representa- 
tion are impossible without natural capabilities 
and acquirements of different kinds. A man must 
be generally susceptible for art; he must have 
become capable of understanding the language of 
the particular work which he wishes to study and 
perform; he must have so cultivated his mind as 
to be able to raise himself to the height of its 
idea; and lastly, by practice have acquired suffi- 
cient external skill for its proper execution. But, 
with all these natural gifts and preparatory 
acquirements, both the conception and perform- 
ance of the work of art are imperfect and void of 
real life, withont the presence of that electric 
spark which flashes up with the impetuosity and 
incomprehensibility of an original power at the 
moment that the creative spirit in the work of 
art comes into inspixing contact with his sympa- 
thetic, mind. ; 

Now the difference between art instruction and 
other branches of tuition is plain, and the nature 
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of its task lies clearly before us. The task of 
every other branch is limited, inasmuch as it 
occupies itself with a special and therefore limited 
capability of the learner. It conveys to his mind 
something not previously known, and provides for 
the prosecution of study; or it exercises his limbs 
in some more or less partial direction for the 
acquirement of certain descriptions of practical 
skill. Grammar conveys to the student the 
material of language (words), and shows him the 
laws according to which it may be multiplied and 
its. specialties combined. It engages merely the 
understanding and memory of the learner, whose 
other capabilities and entire personality have 
nothing to do with its special task. The under- 
standing and memory of the teacher, and the 
understanding and memory of the pupil, are the 
only things brought into action. The same is 
the case with every kind of technical training. 
Insight aided by experience and reflection—nay, 
mere attention and a natural turn for a thing, are 
all that are required by the instructor, and that 
are to be awakened and developed in the learner ; 
all the other qualities, the entire man, as such, 
remain outside the field of training. 

This, as the above retrospective glance at the 
nature of art has shown us, does not suffice for an 
artistic development. It is not the possession of 
any or several special qualifications which makes 
@® man an artist, or susceptible to art; but the 
entire man with all his powers combined con- 
‘stitutes the active principal of art. Artistic in- 
struction, therefore, can be neither of a purely 
mechanical, nor a purely intellectual nature, nor 
can it be confined to some special form of mental 
activity. 

In Art, sense andsoulareone. Artistic instruc- 
tion, consequently, cannot be either mere training 
or mere doctrine, the development of any particular 
kind of mental activity. It must be education. It 
must lay hold of and educate the entire man; that 
is to say, it must draw him upward from a state 
of insufficiency to that position of sufficiency which 
artistic life and activity demand. 

There is still another sense in which artistic 
instruction must be education. Doctrine, properly 
80 called, concerns itself with the peculiarities of 
the learner only so far as to take notice of his 
aptness for its special subject, which it enables 
him, by an intelligent and methodical proceeding, 
to acquire with greater facility and certainty. For 
the rest, the individuality of the learner is to it a 
matter of perfect indifference; there is not one 
kind of mathematics or philosophy for some and a 
second kind for others. 

In artistic instruction the case is different. It 
is true there is likewise but one Art and one law 
of Art for all. But every artistic act, after all, 
receives its last form and impression from the 
individuality of the artist out of whose nature and 
momentary condition it arises with electric sud- 
dennessand power. The spirit of Art is universal, 
as that of Humanity; but every one of its acts is 
strictly individual. It is I, and I alone, in my 
present condition, in whom this form, which they 
call my work of Art, awakens into life; and this 
form is nothing but itself; it is not a universal, 
but a strictly individual entity. Consequently, 
all artistic instruction must again be directed 
upon the individual person of the learner; it can- 
not transmit Art to ‘‘some one or the other ;” 
but it has to bring up, to educate, this particular 
person for artistic activity, with a faithful pre- 
servation of all his individual peculiarities. 

And now, all that know this and take it to 
heart—above all, our fellow labourers in the paths 
of tuition—recognise what our calling demands 
from us. The educator must himself be an edu- 
cated man; not merely a trained, but really 
educated man; in his’ whole nature and ability a 
man of high culture and elevated ideas. This 
holds good in the educator as in Art itself. The 
whole soul in the person of the teacher addresses 
the whole soul in the pupil. The teacher knows, 
through the power of his self-consciousness, that 





immediate expression of his individuality; that 
in his work and its effects nothing can exist but 
what is peculiar to himself. He must therefore 
hold inviolate the person and individuality of his 
pupil, who, like himself, can only operate and 
produce according to the peculiarity of his organi- 
sation. Let not these two be called teacher and 
pupil; they are master and youth, standing 
towards each other in the spiritual relation of 
paternity and childhood. He who feels not this 
in himself, who enters upon ‘his office divided, 
cold, and void of affection, to him, either art 
itself is foreign, or ambition and desire of gain 
have been his calls to the profession; miscon- 
ception alono has led him to his path. What 
unites the master and youth, is not merely 
the mutual pursuit of, and love for, the art (this 
tie is not wanting in any instruction) ; it is, in- 
dependent of that consideration, personal love. 
Each beholds in the other the companion and 
chosen assistant in the mutual vocation in which 
his individuality is more important the more 
fully it is preserved. As a series of columns 
supports the portico of the temple, so youthfal 
and master artists proceed together to the service 
of the sanctuary, all bearers of the idea which 
manifests itself in the union. 

This is the soul and life of education for Art. 
Rather than education, however, it should be 
called artistic teaching; for this reason, that its 
object is only one branch of human development, 
while the term education implies the general de- 
velopment of the human mind, of which all special 
teaching and the various branches of education 
are component parts. It is in this sense that the 
problem of Art education, or artistic teaching, is 
to be understood. Man approaches man, a whole 
to a whole, the preceding artist to his successor, 
in close unity of mind and artistic consciousness, 
each recognising in the non-infringement of his 
individuality the ground and root from which 
alone original Art works cam be raised. 





CRYSTAL PALACE. 





A great demonstration was that of Tuesday in 
the Crystal Palace, where the National Tempe- 
rance League gathered together to hold their 
annual festival. The state of the weather in the 
morning was apposite to the League’s well known 
partiality for water: it rained plentifully. There 
was, however, an attendance of upwards of 30,000 
people, who were much disappointed at not hear- 
ing the address of Mr. William Lloyd Garrison, 
of Boston, U.S. This gentleman had promised to 
address the meeting, but was unavoidably de- 
tained in Geneva. ‘The people however soon for- 
got their disappointment in the amusements of 
the place; and after several speakers had held forth 
in the central transept, a choral concert of a very 
interesting description was given in which five 
thousand children took part, under the conduct- 
ing of Mr. Frederick Smith. Their performance 
reflected the highest praise on their conductor. 
The first two rows of the Hiindel orchestra were 
occupied by young girls dressed in white, with 
sashes of blue and red, and carrying bouquets of 
flowers in their hands. The whole body of singers 
wore medals and the “colours” of the Union, 
Upon rising to give the first piece, “O, worship 
the King,” they were greeted with loud cheers, 
which were renewed after each song, and in 
several instances were encored. Throughout the 
concert they were attentively listened to, and the 
large space in the central transept and side 
galleries commanding a view were crowded. The 
program also included a balloon ascent by Mr. 
Coxwell, a display of the great fountains, cascades, 
and waterfalls, an organ performance by Mr. 
Coward, gymnastics and sports, and an open air 
meeting, at which a number of gentlemen were to 
speak. Vast numbers of people flocked to the 
Palace this day from all parts of the country 
round abont, and even a district so far as 





what he artistically produces is no more than the) 


Birmingham contributed 1000 visitors. 





THE AGRICULTURAL HALL COMPANY 
v. DEFRIES. 





This case came on for hearing on Thursday 
before Vice-Chancellor Malins, upon a motion for 
an injunction. The facts of the case are as 
follows:—The Agricultural Hall, Islington, was 
leased for the purpose of giving a grand ball and 
entertainment to the Belgian Riflemen who lately 
visited this country, and, further, for the purpose 
of giving a subsequent series of promenade con- 
certs and balls. In pursuance of the program the 
Messrs. Defries and Sons, who carried out the 
Belgian ball and concert under contract with the 
reception committee, have, under arrangement 
with a special volunteer committee, announced a 
grand national volunteer ball to take place at the 
Agricultural Hall, under the patronage of the 
Prince of Teck and the highest military and 
volunteer. authorities. The Agricultural Hall 
Company applied for an injunction against the 
Messrs, Defries to restrain them from holding 
the ball, alleging as the reason that the 
hall does not possess a dancing licence, As 
the application was made during vacation it 
was appointed to be heard at the Angel Inn, 
Godalming, in Surrey. The Agricultural Hall 
Company was represented by Mr. Napier Higgins, 
barrister; and the defendants by Mr. Swanston. 
Mr. Higgins, in opening the case, said the hall 
company did not stand upon their strict rights in 
the case of the Belgian ball because they con- 
sidered it a national affair, and it was patronised 
by all the principal authorities; but that, was not 
the case with respect to the proposed ball. Mr. 
Swanston, however, showed that this statement 
was not correct, by producing the consents of the 
distinguished patrons above referred to and the 
approval of aconsiderable number of the Middlesex 
magistrates, The Vice-Chancellor thereupon ex- 
pressed his opinion that this ball was as much a 
national affair as the Belgian ball, and, being 
under the same management, ought to take place. 
He therefore did not grant the injunction, and 
desired that his opinion should be expressed to 
Sir Richard Mayne with a view to his granting 
similar privileges as on the occasion of the 
Belgian ball. 








REVIEWS. 


{[A. Hammonp & Co.] 
“ Auld Robin Gray.” Arranged for the Pianoforte. 

By Brintey Ricnarps. 

“ Huntingtower.” Scotch Melody. Arranged by 

Brrnupy RicHarps. 

The above are fair specimens of Mr, Richards'’s 
mode of “embellishing” popular airs, when he 
subjects’ them to his accustomed treatment. ‘The 
taste for this style of piece arose with Thalberg’s 
magnificent playing and novel effects, which had 
the extra advantage of providing something which 
every one could admire, even though unable fully 
to appreciate it. But a great injury hus been 
done to more legitimate pianoforte music. Still 
if the musical public delight in sueh pabulum, we 
can neither wonder at nor blame those commercial 
composers and publishers who supply the want. 
These two pieces are certainly good of their class. 








‘“ Fra Diavolo.” 

Harvey, 

“ Masaniello.” Fantasia. By Ricnanp F. Har- 

VEY. 

Mr. Harvey deserves credit for the manner in 
whick he has arranged the above two pieces 
which embrace all the chief melodies in each 
opera, so put together as to form a very taking 
whole, considerable skill having been shown in 
avoiding the crudeness so generally apparent in 
works of this class, where the object often seems 
merely to collect as many airs as possible, 
“ brilliancy” being attained by the addition of 
scrambling arpeggio passages having no connec- 
tion with the melodies themselves. The above, 
pieces are not over difficult, and will prove useful 
and profitable to the student, while they are not 


Fantasia. By. Riowarp F., 





beneath the notice of the finished performer. 


376 


THE OROHESTRA. 





(No. 206, Sept, "2; 87% 





“The Haunting Thought,” 


BY 


HERR REICHARDT, 


Price 3s. Illustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as wight be expected, with faultless expression, ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald, 


CRAMER & CO., LIMITED, 


201, Reagent Street, Lonpon, W. 








THEATRE ROYAL, COVENT GARDEN. 
COVENT GARDEN CONCERTS. 
Unier the sole direction of Mr. John Russell. 
Vocalists: Mdille. Sarolta, Mdile. Eraclio. Instrumentalists . 
NM. Wehli, pianist ; Le Petit Bonnay, xylophone ; Mr. Reynolds, 


cornet-d-pistons ; the Courtois Brass Band Union, Band of 100 
performers. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

AS YOU LIKE IT. Méssrs. Howe, Chippendale, Rogers, 
Compton, Kendal, Clark; Mesdames Scott-Siddons, Burke, 
Dalton, Fitzwilliam. TO PARIS AND BACK FOR FIVE 
POUNDS. Mr. Buckstone. And PETER SMINK, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 


POOR PILLICODDY. Mr. D. Murray; Miss P. Marshall. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Messrs. M‘Lean, D, Murray, H. Forrester, EK. Price, R. Cath- 
cart; Miss E. Stuart, Miss E. Barnett, Mrs, H. Marston. 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 


RIPPLES ON THE LAKE. Mr. and Mrs. Howard Paul. 
After whieb a selection of their celebrated Songs and Imperso- 
nations, including Sims Reeves, the Emperor Napoleon, &c, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Messrs. H, T. Craven, J. G. Shore ; 
Misses C, Addison, M. Oliver. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M. Oliver, And MRS. WHITE. 





BRITANNIA THEATRE. 


THE MAN OF THE RED MANSION; or, the Days of 
Marie Antoinette: Messrs. Reynokls, Howe, Bigwood ; 
Mesdames J. Coveney, M. Booth, E. Macarthy, &c. The 
Champion Skaters, Mr. J. Plumpton, Mr. and Mrs, Coleman, 
and Mr. W. Brown, Mons, Coutellier and M. Eugenio, the 
daring French Gymnasts, With THE SEA; or, The Ocean 
Child. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


COMIC BALLET, SCENES IN THE ARENA. Madume. 
Gerard, Mdlles. Lambert, and Pouel ; Messrs, C, and A. Brad- 
bury, Gerard ; the Brothers Daniels; the Eccentric Abbot; the 
Kings of the Carpet; Fillis’s Fire Horse; Alrec’s Thrilling 
Trapeze Act, &c, 





CRAMER’S EDITION OF J. STRAUSS. 


This Edition, which has been specially prepared 
for English Players, is Copyright. 





NOW READY. 

No.1. LA VIE D’ARTISTE WALTZ. 
(Kiinstlerleben.) 

No. 2. THE ANNEN POLKA. 

No. 8. MORNING LEAVES WALTZ. 


(Morgenblitter.) 





Fiayed at the Promenade Concerts, Covent Garden, 
every evening with enormous success. 





Price 3s. each. Post free for 19 Stamps. 





LonpDon: 


CRAMER & CO. LIMITED. 


201, Recent Srreer, W. 


NOTICES TO CORRESPONDENTS. 











CaNnpIpats.—We believe that Mr. Goss and Mr. Turle are to be 
the umpires in the contest for the post of organist of St. 
Andrew’s, Holborn. Two more fit gentlemen could not have 
been selected. 

J, 8. (Brighton),—St. Paul’s Church is doubtless, as you say, 
the centre of a sphere of extensive usefulness; but the 
musical portion of the service isin the worst taste ; Gregorian 
chants and Boyce in A are utterly irreconcilable, 

OgGanist.—There are not above six or seven of Avery’s organs 
known now to be in existence, and these have all been 
altered and added to. His best organ, in his own opinion, 
was that in Croydon Church, utterly destroyed in the late 
fire. We think that Mr, Holditch had a small chamber 
organ said to be by Avery. On the other matters consult 
Rimbault and Hopkins’s History of the Organ, a work which 
is all but exhaustive ix its treatment of the subject, and 
which is the source of most of the cheap treatises on the 
instrument. 

Exiex.—The Earl Beauchamp (not of Beauchamp) is a good 
musician, but we really do not know whether he has 
“Gregorian leanings.”” No doubt he admires Gregorian 
music in its proper place. 

Enqurgr (Edinburgh).—The prima donna named is not married. 

ALFREDO (Birmingham), who writes to us complaining of the 
Atheneum criticism of Mr. Weiss and Mdme, Dolby in 
“* Elijah,” at the Birmingham Festival, should address his 
remarks to the Atheneum, and send his name and address, 
which he has omitted to do in his communication to our- 
selves. 

Ngutz Reyi1oc.—Read the November number of the Magazine 
and you will be compensated, In sending us poetic lucubra- 
tions, please use double rhymes : they are far neater. - That 
is why we altered your last. 

G. 8. M.—Correctness is constantly sacrificed to simplicity of 
notation, by nearly all modern composers. Practically, 
notes are not treated as what they really are, but as what 
they are on an imperfect keyed instrument, when one 
sound is made to do duty for many. A ‘fatal facility” is 
thus obtained, which often simulates learning. We cannot 
recommend any book on theory, which shall solve the 
problem; they all tend rather to mystify than elucidate. 
The ear and the practice of the old masters are the best and 
safest guides, 

M. J. R.—Received with thanks. 


OGhe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
jin alates 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Cave, of the Marylebone Theatre, has taken 
the Victoria. 





The drama by Mr. T. W. Robertson, preparing 
for the Holborn Theatre, is on the subject of 
gaming. 





An Italian maestro, Muratori, has recently com- 


mitted suicide by poison, The cause is not 
discoverable, 





It is stated in Berlin that Mdlle. Lucea will 
create the principal part this year in Ambroise 
Thomas's “ Mignon.” 

During the forthcoming season at Drury Lane 
“Marino Faliero” is one of the pieces which it is 
contemplated to produce. 





According to a Rhenish journal, Offenbach re- 
cently declared that nowhere has any of his works 
been so badly performed as at Cologne, his native 
city. 





The health of Mr. Charles Kean, we are glad to 
note, is steadily improving under the favourable 
conditions of Clevedon, where he continues to 
reside, 





Mr. Palgrave Simpson has written a little drama 
for the Prince of Wales’s Theatre, called “ The 
Last Trump Card.” Miss Milly Palmer will appear 
in this piece. 





It is expected that M. Ambroise Thomas’s 
‘“ Hamlet” will be ready for prodnction in 
January at the Paris Opéra. Mdlle. Nilsson plays 
Ophélie. The libretto is by MM. Michel Carré 
and Jules Barbier, the translators of “ Faust’’ and 
“ Romeo,” 





Mr. Dominick Murray is engaged at the Prin- 
cess’s, Mr. and Mrs, Boucicault return there on 
the 14th, when ‘“ Arrah-na-Pogue” will be repro- 
duced, It is contemplated. shortly to bring 
forward Mr. Boucicault’s new drama, in which the 
author plays an Irish character. 





The new theatre in Long Acre will be called the 
Queen’s. The regular company will include Miss 
Ellen Terry, Miss Addison, and Mr. Lionel Brough, 
a brother of the celebrated Broughs, who has 
made some mark in Liverpool. Mr. and Mrs. 
Alfred Wigan will play the leading parts. 


After Mr. J. L. Toole has returned from the 
provinces (he has been appearing in Margate and 
Leicester this week) he is engaged by Mr. Alfred 
Wigan for the new theatre now building on the 
site of St. Martin’s Hall, Long Acre. In November 
he opens at the Alexandra Theatre, Liverpool, in 
a new piece written for him by Mr. H. J, Byron. 





We have been requested to state, with reference 
to a notice last week wherein we spoke of Miss 
Hazlewood’s “ostensible management” of the 
little theatre at Greenwich, that Miss Hazlewood 
is the actual manager of the house in question. 
The interest Mr. Mowbray has in the theatre is 
confined to those points on which his general ex- 
perience and soundness of judgment make-him a 
desirable counsellor. 


The Imperial Commission of the Paris Exhi- 
bition having refused to pay the claims of the 
authors and musical composers for the concerts 
and festivals, the syndicate of these gentleman 
had to cite M. Leplay before their committee. 
On his declining to pay the five cent, dues, the 
syndicate decided, in its last sitting, that the 
Imperial Commission should be summoned to 
hand over the full amount due, or in default that 
a legal action should be commenced. 





The Carmarthen Journal, in recording the in- 
cidents of a choral festival held in St. David's 
Church in that town, says :—‘‘ There was a large 
attendance of the clergy, who, attired in their 
surplices, sat on the right-hand side of the common 
realms, which had been most tastefully decorated.” 
To save ritualistic curates from the trouble of 
searching through the Directoriwm for this new 
clerical position, we suggest that “common 
realms” is a misprint for “ communion rails,” 
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Eckert; chapel-master at Stutgard, is spoken of 
as the probable successor to Lachner at Munich. 
Eckert was in London in 1851, and took partiin a 
trio of his own composition at the Musical Union. 
He. is author of.an opera, produced, we believe, 
at Berlin, and at the death of Nicolai became 
musical director at the Court Theatre, in Vienna. 
His tendencies towards the modern school of 
Wagner and other composers of Germany give 
him every chance of obtaining the post vacated 
by Lachner, who retires on a pension. 











In this manner are French feuilletonistes wont 
to dispose of the status of the great composers. 
M. Paul Foucher is writing in La Situation of 
Meyerbeer. ‘‘ Without attainting,” says this 
essential Frenchman, “the honour of a memory 
for ever sovereign in the future history of art, 
one may say that something of the nationality of 
Meyerbeer peers in his pursuit: something rapa- 
cious—of renown. His soul remained a stranger 
to the love of lucre, but—if one may so express it 
—he Judaised for his reputation, he thesaurised 
glory; Meyerbeer was the Usurer of Immortality.” 





Report says that Miss Edmonds, the young 
lady who, it will be remembered, made her début 
before.a London audience in the part of Adah in 
Costa’s ‘‘ Naaman,” and whose appearances in 
Exeter Hall, the Crystal Palace, and elsewhere 
have since been so favourable, is about to quit 
her public life previously to being led to the 
altar. The happy swain is a gentleman from her 
native town, Swansea. We are sorry to lose one 
whose personal attractions, pleasing quality of 
voice, genuine cultivation, and, above all, artistic 
conscientiousness, have promised so niuch; but 
our best wishes will follow her in her new 
position. 





Miss Bateman, as she will apparently still be 
called in public, contemplates a return to Eng- 
land, where she will continue to give dramatic 
representations, In October she is to commence 
a tour of the provinces, playing Shakesperian 
parts from that time ‘to Christmas, and will pro- 
bably appear in London at the beginning of next 
year. When Miss Bateman took her leave of us, 
the occasion was made a valedictory one so far as 
the stage was concerned, her approaching mar- 
riage being cited as a reason. She is now 
married but not settled. Will Miss Kate Terry’s 
case be similar? ‘The footlights exert a fascinating 
hold on a clever artist. 





The careless stage-management at the Adelphi 
Theatre, its dilapidated scenery and shabby 
supers, after having long been the theme for 
critical censure and a byword among playgoers, 
received a more than usually sharp rebuke one 
night last week, when the Balcony Scene in 
“ Romeo and Juliet” provoked the hissing of the 
audience. It is some small consolation to know 
that the eyes of the management have at length 
been opened to the disorder prevailing behind the 
scenes, and that arrangements have been made 
with Messrs. Grieve and Telbin to look after the 
scenery in future. That being so far satisfactory, 
who will look after the stage-management ? 





The new play by Mr. Augustin Daly, called 
‘Under the Gaslight,’ produced at New York, 
turns out something very different from “ The 
Great City,” of which it was supposed to be an 
American adaptation. The great scenes are the 
fires of the city and the Hudson River by 
starlight, and the station-shed by Shrewsbury road, 
with a glimpse of the down express-train, And 
these have secured the success of the drama, A 
pier extends out into the river, illuminated by 
starlight; the waves wash against its sides, and 
ferry boats steam past it. During the scene, a 
clog-dance is executed on the pier by the gamins 
of Gotham. A real rowboat is also introduced in 
this scene, which terminates with an exciting 
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people of the drama, | In the other scene, @ man 
is bound and laid across the railroad-track to be 
run over by the approaching train. His cries for 
help are heard, and he is removed in the nick’ of 
time, as the train shoots past just as he is gaining 
his feet. As may be imagined, this is a very 
effective and exciting scene. The piece is very 
strongly cast, though the parts being rather 
weak, the acting is nothing worth speaking of. 





The sensation in New York is a diminutive 
actress known simply as Lotta, who plays in a 
dramatized version by Mr. John Brougham of 
Dickens’s ‘‘Old Curiosity Shop.” She doubles 
the parts of Nelly and the Marchioness. In the 
former character she does little violence to the 
original conception; but the Marchioness is of 
the loud and slangy type familiarised to English 
audiences by Mrs. John Wood—a Marchioness who 
plays the banjo and dances breakdowns!! This 
young actress is unable to vary her impersonations, 
requiring each character to be so moulded as to 
suit her special capacities. The Dick Swiveller of 
the novel is a cute Yankee, who talks about 
‘*fixins” and is otherwise localised. The Quilp is 
an English actor, Mr. Coleman, who sustains the 
part with great original power and versatility. 





During his stay in New York, Mr. John 
Brougham has proposed and brought to pass a 
naturalisation of our Dramatic College Féte in 
that city. Doubtless in course of time all the 
looseness, riotousness and vulgarity characteristic 
of our annual Saturnalia on behalf of Maybury 
will be imported into America also. | If we could 
only get rid of these excesses by sending them 
across the Atlantic, we should have to thank Mr. 
Brougham for discovering a new penal settlement, 
but no such hope is to be held out. Meanwhile, 
what harm has America ever done to John 
Brougham that he should wish to inflict on her 
the romping coarseness, drunkenness, and im- 
modesty of a Dramatic Féte such as England 
knows ? 





Henselt, the composer and pianist, who passed 
through London last week on his way to Paris, 
afforded Messrs. Broadwood the satisfaction of 
inviting their friends to hear his admirable per- 
formance on two of their fine concert instruments. 
Henselt is by birth a Bavarian. His permanentre- 
sidence is St. Petersburgh, where, by his composi- 
tions, teaching, and public performance, he hasréa- 


selt has ceased playing in public. 
years of age, and in full possession of his powers, 


a short sojourn, before returning to Russie. 





dissolution of roulette. 


determination. 


suicide.” 


sentation o 





scuffle on the pier between the good and the bad 





lizeda fortune. During the last fifteen years Hen- 
He is fifty-two 


and both in his own compositions and selections 
from other composers, the impression made upon 
his hearers last week at Messrs. Broadwood’s by 
his playing, fully warranted the renown he has so 
long enjoyed as one of the greatest pianists now 
living. From Paris, Henselt goes to Dresden for 


Although the respite accorded to M. Benazet of 
the Baden gaming tables isonly to'last till 1870, 
the extensive repairs and redecorations going on 
in the Kursaal do not look like the approaching 
It is probable that the 
government of the Grand Duchy will rescind its 
One may safely question the 
resolution of that body politic which says, “On 
such a day and at such an hour, we will commit 
This year the hotels are crammed: a 
Rothschild could hardly obtain lodging. \ Russia 
and Turkey is well represented, and a magnificent 
Arab, who stalks in picturesque attire through the 
saloons, is the lion of the day. The Jockey Club 
are in force, and crowds of old ladies hiding under 
yellow chignons the ravages time has made, leer 
coquettishly at the ¢légants who scorn their powder, 
paint, and venerable years. The performances of 
Italian opera are well attended: a recent repre- 
“Tl Barbiere,” in which Nicolini 
played for the first time Almaviva, drew a large 
crowd, The artist’s success was immense, In his 


study of the part, Nicolini had been greatly 
assisted by the ‘@xperience and advite of Murio, 
the chief of Almavivas. Mame. Vitali was charming 
in Rosina, and Delle Sedie did well by the vivacity 
of his singing and by his animated by-play. 





The American people are treated to a greater 
variety of entértainments than any. other inbabit- 


ants of the globe. Piety is served up in as many 
shapes as the letters of the Chinese alphabet, 
and theatricals take on all the protean forms of 
fancy and imagination combined. The camp- 
meeting and the Black Crook present their 
different appeals, so that all may choose between 
the attractions of long prayers and short petticoats. 
One of the most peculiar entertainments ever 
offered to the public was presented in Hartford, 
Conn., the other week; being the session of the 
National Academy of Science. Papers were read 
by Professors Agassiz, Pierce, Wolcott, Newton, 
and others, discussing the “limits and conditions 
of associated linear algebra,” also on the “ signifi- 
cation of classification in the animal kingdom,” 
on “the changes in the decimation of a large 
number of stars,” and on the method of simplify 
ing chemical formula by the adoption of the idea 
of atomicity. These interesting and popular 
topics must have created an intense excitement in 
Hartford. That subjects of this kind, divested of 
the incomprehensible jargon of the professors, are 
forced on the attention of schoolboys through the 
agency of the cane, is painfully true, but that 
they should be trotted out for the amusement and 
enlightenment of the public, shows that people 
must have an endless variety of tastes. 





It is proposed on behalf of that large army of 
martyrisers, our Dramatic Amateurs—a body 
“more numerous and much more dismal” than 
even a Carlyle can estimate—to build a theatre 
for the express use of the histrionic clubs of young 
aspirants who periodically assault Shakespeare 
and the comedy-writers, The promoters of this 
building. propose also to provide a.large, and 
handsome wardrobe, and to have every other 
department as complete as possible. The work is 
to be carried out by a joint stock company, with 
a capital of £20,000, in shares of £2 each, more 
than 3,000 of which can be appropriated at once. 
Arrangements have been made for the purchase 
of a leasehold property (ninety-eight years), in 
Wych-street,thesite of the old Lyons Inn, within 
the walls of the new Strand Hotel ‘and Saloon. 
The building can be erected at a comparatively 
small cost. The construction is to admit of its 
alteration into a Concert Hall, by merely covering 
the pit seats level with the stage. Mr. Fowler, of 
Fleet-street, is the architect, whose skill and 
economy in these works are well established. Mr. 
Parsons, we hear, is to be the contractor for the 
building, and arrangements are pending with 
Messrs. Defries and others for the perfect com- 
pletion of a new and elegant theatre. We know 
of few better contractors than these—particularly 
the last, whose fitting-up of the Agricultural 
Hall for the present concerts is the marvel of the 
day. Architecturally and mechanically the new 
building will doubtless be perfect. Of what: sort 
will be the mental embellishments provided? Ex- 
perience of amateurs quails before the question. 





The feuilleton story which M. Aléxandre Dumas 
is writing for La Situation, on the Prussian reign 
of terror in Frankfort, was undertaken in. an 
extraordinary hurry. The publisher sent for the 
novelist, and asked him if he had any particular 
bias in the war then going on between Austria 
and Prussia. Dumas replied, None: he hated 
them both. “One,” said he, “is the architype of 
brute force, the other of hereditary despotism,” 
The publisher asked him if he could not manage 
to take his heroic characters in a contemplated 
novel out of one nationality. Dumas thought he 
could, by introducing only imaginary characters. 
So terms were gone into concerning the produc- 
tion of a new tale in the Situation feuilleton, to be 
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called La Terreur prussienne 0 Francfort. Dumas 
was allowed a ludicrously short time to send in 
his manuscript: there was no opportunity of 
reading up his subject, collecting data, or verify- 
ing facts. But accuracy is of small moment in a 
Frenchman’s eyes. The story is now appearing, 
and is, as may be imagined, full of absurd blunders. 
Damas gravely talks of the Telegraph of Berlin as 
one of the principal political organs: the Telegraph 
is a playbill-sheet. He says that songs against the 
French are sold in the streets of Berlin at a 
kreutzer each: the kreutzer is a coin of Austria 
and the independent German States, and has no 
issue in Prussia at all. He puts into the mouths 
of his Prussians the songs of Korner and Riickert 
(whom he spells Ruckehr), not knowing that these 
date from 1813 and are no longer sung. In short, 
the “ Terreur prussienne” is a tissue of absurdi- | 


ties from beginning to end, over which the} 


Germans must enjoy many a hearty laugh. When 
will French authors deem it necessary to acquire 
some little information in order to write on a 
subject ? 





MUSIC IN RACE. 





Our contemporary the Scotsman some time ago 
gave insertion to a paragraph which dealt rather 
disparagingly upon the character of the music of 
the Chinese. Transplanted into the columns of Th 
Atheneum, the article met the eye of Captain R. FE. 
Canr, sojourning at Calcutta. Captain Caxr writes 
from India in defence of the Chinese music, which 
he declares is not so bad, after all. He mentions 
one particular tune ealled ‘“* The Jasmin Flower,” 
describing it as ‘* very musical,” and being sung 
from north to south of the empire. He informs us 
that the Chinese have their Wiinem Singing-Book, 
and very fair twopenny guitar, flute, and violin tutors ; 
and it further appears that China has not been want- 
ing in her Burrowes, Hasuivon, Joussn, & Co. ;—~in 
facet, it seems in a feir way of having its ‘ Cramer.’ 

As allArtecomes from the East, and Man is nota less 
musical animal by oviginal constitution, whether from 
East or West, we are not surprised to find that China 
has its music, and that the physical strueture of this 
race is capable of distinguishing, using, and enjoying 
the qualities of musical sounds. But the external ma- 
nifestations of music in this old world of the East 
are but small, and the real fount and stall of Oriental 
music must be looked for in a nation’s priest- 
hood and religious ceremonies. It is the same in 
all countries. ‘‘ Green sleeves” is no index of a 
motet by Taunus or Byrpe; and * Tulloehgorum” 
has nothing in common with the melodies in the 
Aberdeen Office-books. There has been always a 
school of music displaying great mental sagacity, 
effective contrivance, and acute principles of accom- 
modation to language; but this musi¢ was not 
written for the outer world, being composed de- 
signedly in a passionless and mysterious manner ; 
a peculiar, sacred, scientific school; intended to 
abstract the mind from all ordinary and worldly 
considerations, and to assist and develope the occult 
nature of religious worship. Scientific music was 
always mysterious music, and its producers were an 
organised genus, who had only one notion of writing, 
that of reproduction in resemblance—-a system of 
mild plagiary. The most ancient scientifie music 
existing in the world is that of the Hindoos, who 
date what may be called their church musie at a 
period about a thousand years before the passage of 
Moses and his race through the waters of the Red 
Sea. 

The music of the Bralmah-Breviary exists to this 
day. It is the emanation of an extraordinary per- 
ception of the division of the octave, and supplying 
every delicate nuance for the proper utterance of 
language, whether poetic or prose. 

That great dissenting sect, the Bhuddists, although 
it essentially varied in creed and practice, made no 
great ehange in the Oriental worship-music, and it 
taught the science in a way students could grasp 
and make use of. The Lamaie Service was a great 
fact, and Western Bhuddism well nigh rivalled 








modern Romanism in its vestments, intonations, and 





ceremonial. The priests had their crosses, mitres, dal- 
matics and hoods; there was a large staff of choir- 
men who in service always sang in double-choir; there 
was psalmody and antiphons, processions and litanies, 
fasts and festivals, incense and holy water; and the 
eatalogue of Haro’s (or Heroes-)worship was tenfold 
the length of the Roman Calendar. In fact, in 
external forms, the Roman Church can boast but 
little of originality, for, if priestly array, high-altars, 
lighted tapers, smoking censers, embroidered vest- 
ments and striking paraphernalia, be the right field 
for worship, the Western Bhuddist had practised all 
this long before the Magheda had invaded Macedonia, 
the Pelasgi taken possession of Greece, or the 
Elenth-chiefs set up their Eleusinian mysteries in 
the vicinity of Athens. The Western Bhuddists 
looked upon the rites and ceremonies of Christianity 
as having existed in India for ages, and upon first 
hearing of it were for accepting it as an unimportant 
variation of doctrine and ritual. The Lamaic music 
no doubt went to Egypt; for Egypt, Greece, and the 
Indus are of one race, and the great advance of 
music in Greece is clearly to be traced to the labours 
of that Catholic and intellectural potentate, Pytha- 
goras. He visited the Arabians, the Syrians, the 
Phoenicians, the Chaldeans, the Indians, the Gallic 
druids, the Egyptians, the Babylonians, and thus 
acquired every means of knowing the secrets of 
music. No one believes that hazy, apocryphal story, 
of the Three Anvils. During thirty years’ travel, 
always having in view the foundation of a Brother- 
hood, bound together by religious influences and 
monastic peculiarities, his aitention was specially 
turned to the conversation of the priests, and the 
initiation into the secret rites of the then primitive 
ceremonials. He gathered together the germs that 
then existed of the sciences of geometry, astronomy, 
music, &c., and he ultimately laid down the mode of 
life and a course of study calculated to raise his dis- 
ciples above the level of mankind. He was truly 
the Sr. Peter of his time, for the satirical Tron 
polished him off in the short sentence, ‘‘ Pythagoras 
passed his life in fishingfor men.” Butt the Indians 
were his teachers, and his knowledge of music and 


other arts and sciences was chiefly obtained from, 


Indian sources. 

The Bhuddist has been the great missionary of 
music. Whatever may have been known of the 
science before the Dispersion, when the Adamic race 
lay settled under the Caucasian chain, we know not; 
but there is every reason to believe that after the 
settlement of the Brahmins upon the Holy Land, as 
it was called, lying between the Himalaya and the 
Vind-hya mountains, it was taken up as a study, 
and formed into a system, which has been the 
groundwork of all musical systems, even unto “ the 
diatonic seale of civilized (!) nations ”—a scale, by 
the way, which obtains but very slight considera- 
tion with European ¢omposers of the present day. 

The science of music is one thing; its practice 
another. The science was in the hands of the 
priesthood throughout the world. The Bhuddist 
gave it to the Egyptian and the Greek; the Greek 
gave it to the Roman; and France, England, and 
Germany received it from Italy. As the exponent 
of a Ritual Service it was made use of by the 
Orientals, but to no great extent. Music could 
not. legitimately go on with the grosser forms of 
idolatry; and its science remained a dead letter until 
connected with the services of the true religion. 
With the Annamipa and the sons of Isrart it has made 
great advances, and no doubt the Lamaic learning 
acquired by Mosus in the capital of Egypt tended to 
this. advance.. There was really but one system; 
and that too complicated for harmonical use, It 
was reserved for the Christian Church to simplify the 
gamut, and reducé the proportions into.a small 
group of relations from which might spring the 
system we now call Part Music. Of the operation 
and influence of part music we may observe here- 
after. 








INTERNATIONAL PIRACY. 





The case of copyright in the American law 
courts, to which we adverted a couple of weeks ago 
as involving a more than usually offensive piracy 





of British property, hasreceived a settlement which 
unhappily is only too truly in accordance with 
American law. To enable our readers to under- 
stand the merits—or rather demerits—of this 
matter, it is necessary to recapitulate the leading 
facts of the case. When Mr. T. W. Roserrson 
wrote the comedy of “ Ours,” he associated 
nominally with him in the authorship Mr. 
Browne, the late Antemus Warp—a pious fraud 
necessary to protect his rights in America, Mr. 
Browne being an American citizen. In writing 
* Caste,” Mr. Rosertrson had no such assistance, 
Artremvus Warp being dead. He therefore thought 
that by keeping the play in manuscript he could 
prevent undue advantage being taken of the 
absence of an international copyright act between 
this country aad the United States, and retain the 
ability to sell a written copy of his play to a fair 
American bidder. Thus “Caste” was never 
published. In course of time a bidder was found 
in the person of Mr. Lester WaLtack, a theatrical 
manager of New York, to whom a written copy 
of the play was scold, on the understanding that 
Mr. Watuacx should have the exclusive right of 
performing the piece in New York and Brooklyn. 
But in the absence of legal protection, there are 
always to be found men who will take advantage 
of a state cf things which leaves them free to 
commit their depredations unpunished. A cute 
Yankee manager foresaw a profitable harvest to 
be made without any loss beyond that of honour. 
Mr. W. J. Frorencn, once known here as an Irish 
delineator, at present acting at the Broadway 
Theatre, came over to London, attended the 
Prince of Wales's Theatre, and, as he swears, 
committed the dialogue of “ Caste,” from be- 
ginning to end, to heart. Thence returning to 
his country, he wrote out the parts, and the play 
was brought out at the Broadway, forestalling 
Mr. Watuack. In all the annals of sharp 
practice, few cases can bo cited more reprehen- 
sible than this. Unhappily, the depredator has 
escaped scot-free. 

An action brought by Mr. Watuack against 
Fiorence has resulted in the decision of an 
American judge in favour of the defendant. We 
presume that this decision is in accordance with 
the law at present existing—if the absence of 
law can be said to constitute law—between the 
two countries. Legally, Mr. Roperrson had no 
power to dispose of that which did not belong to 
hin; and the right of performance in America 
was not his to sell. Morally, he was fully en- 
titled to dispose of his own property for a fair 
price, and ‘ Caste” was his own property. 
Morally, too, Mr. Watzacx, having bought the 
piece, might claim protection against anyone 
who sought to deprive him of what he had 
fairly paid for. But, unfortunately, morality 
is not always justice, as the lawyers understand 
it. Never was the injustice of legislation more 
strikingly exemplified than in this case. If a man 
breaks into your house, the burglar is liable to 
punishment, whatever his nationality, be he 
Englishman, American, Scythian, or Malay. If 
the man Fioftexce had stolen the manuscript 
from Mr. Roperrson’s desk, he would have come 
under the law. Actually he did no better; for by 
taking all the words of the dialogue, he obtained 
the same as though he had taken the written 
work. But then in producing the play in New 
York, he was merely reproducing a published 


| English play; for the law holds that the perform- 


ance of a piece involves publication, though the 
piece has never seen print at all. 

There are two cheering points about the dark 
case: the first in the thought that this last piece 
of injustice will bring about a settlement of legal 
anomalies between this country and the States; 
the second in the tone of opinion elicited from the 
American press. That the journals of the United 
States should with one voice denounce the 
state of law which permits of international piracy, 
need not surprise us, but it is gratifying to find 
them so unanimous at a time when the prevailing 
impression in England has been that the Americans 
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alone have been opposed to the establishment of 
a law which this country has always advocated. 
The following extracts will show that this is by 
no means the truth; that across the Atlantic, as 
here, the feeling of honourable men is in favour 
of protective legislation. “From our point of 
view,” says the New York Tribune, “ it is perfectly 
clear that injustice has been done both to Mr. 
Ropertson and Mr. Wattack. In the shameful 
absence of an international copyright law, Mr. 
Roxgerrson, of course, has no copyright on his 
play in this country. None the less, however, has 
he rights of authorship which gentlemen are 
bound to respect. He has done the best he 
could, not only to protect himself, but to protect 
the American purchaser of his play in the enjoy- 
ment of rights of property, fairly and honourably 
acquired. Mr. Wanuack, recognising the law of 
hononr, which is binding npon gentlemen every- 
where and at all times, has obtained the play by 
purchasing it from the author. ‘In what manner 
Mr. FLorEnce has obtained it, his published affi- 
davit shows. He claims to have attended its 
representation in London, to have committed it to 
memory, and subsequently to have written it out. 
Upon the probability of that statement there is 
no need of present remark. If literally true, it 
gives Mr. Fiorzencr no right to appropriate to 
his own use and advantage the property of 
another man. The law on this point, we believe, 
is yet to be properly settled. The point of 
justice is perfeetly clear. To steal an’ authoi’s 
manuscript is admittedly wrong. ‘lo commit its 
contents to memory, and then to use it, is to whip 
the devil round the stump in a very ingenious 
manner. While we lack an international copy- 
right law, everything that can be done should be 
done to carry into fullest execution the laws of 
honour. We know not what legal rights of 
literary piracy may exist; but to our minds the 
production of “ Caste” at the Broadway Theatre, 
under the circumstances that we have stated, is a 
clear case of breach of equity and moral obli- 
gation.” 

The New York Times is equally outspoken on 
the matter. It says, ‘‘ Whatever may be the 
issue of the question before the Courts, there ean 
be no doubt of its weighty bearing in favour, 
sooner or later, of an international copyright law. 
In the absence of any, tle only way to secure 
control of one’s play is to adopt the plan of Mesars. 
Bovcicautt and Roserrson in other instances, 
and associate the name of a citizen of the United 
States in the authership.”” We do not doubt that 
the issue of this case will precipitate the esta- 
blishment of an Act between the two countries. 
Now that the good feeling of both lands is en- 
listed in the cause, all difficulties and delays 
should rapidly be smoothed away. At all events 
we have the proof that our American cousins are 
by no means universal freebooters in literature, 
but that a lex non seripta has for some time pre- 
vailed among them with regard to English copy- 
rights, and that any infringement of this law they 
are prompt to denounce. 








THE ACTION AGAINST MR. SIMS 
REEVES. 





To the Editor of The Orchestra, 

Srzr,—I noticed with some interest the action 
brought by ‘the lessee of a London theatre 
against the eminent tenor, Mr. Sims Reeves, for 
breach of contract. I recollect what might be 
held the début of the vocalist in Edinburgh many 
years back, but I am wholly unacquainted with 
the’ gentleman. Of the party holding himself 
aggrieved I am also utterly ignorant. Nor have 
Iany connection direct or indirect with performers, 
theatre proprietors, or any oné in the same line of 
business. The sentences which follow are wholly 
dictated by a regard to the equity of the case. 
No doubt all legal contracts may be enforced by 
courts of law. At the same time these vary 





will alternatively be subjected to a penalty. Ido | 
notimagine that in the case of educated employés, 
as clerks, reporters, and the like, any criminal | 
penalty attaches to a breach of contract. Actors 
and vocalists do make engagements, and the 
question comes to be considered, what justifies a 
departure from the tie thus constituted? Supposing 
a tragedian to plead that he had a slight hoarseness 
in excuse for not appearing at the house, it would 
be competent to reply that this did not preclude 
suitable elocutionary efforts, in cases, as we know 
a hoarse deep guttural utterance comports with 
certain parts assigned to the stage artist. The 
case of a vocalist is special and exceptional. 
Possessed of a very delicatesensitive organ affected 
by the stomach, by variations in the weather, and 
other causes, he may be in good voice at rehearsal 
but unable to appear ere the hour of call in the 
evening. This is to be kept in view in estimating 
what are technically held breaches of contract. 
And if I am correctly informed, Mr. Reeves, 
though a fine singer, is, or holds himself, specially 
subject to deterioration of voice, and is unwilling 
to appear when he infers that he cannot do full 
justice to the claims of the public. Vocalists 
must be taken subject to all the conditions of 
their professional existence—and what is general 
must apply to what is individual—specially to one 
who, in his public capacity, is so brittle in health 
or so finical in his conclusions on the point. 
Supposing, however, that damages were held 
equitable, the sum awarded by the arbiter in the 
suit of Chatterton v. Reeves appears quite excessive. 
To mulct a vocalist in a sum which, augmented by 
legal costs, will propably realise upwards of £2000, 
seems exceedingly inequitable and oppressive. 
In the case of a fine imposed for a great offence, 
the pecuniary exaction may justly go beyond what 
it is convenient to the convicted party to pay, 
since there is expressed a form of punishment. 
But as respects bail or security that the accused 
shali appear to answer to the charge, this must to 
some extent comport with the position of the 
detenue, otherwise he must remain in prison till 
trial. Damages must be measured by the same 
rule. It would not answer to despoil a man of 
his means of subsistence, the source of the support 
of his family, and the nucleus of the means by 
which his creditors are to be satisfied. My argu- 
ment may not apply to Mr. Reeves—probably it 
does not. This does not, however, largely affect 
the conclusion; in respect to most public. per- 
formers, it is the greater part of the case. The 
utter ruin of the citizen is what no prosecutor can 
}require and should not obtain.—I remain, Sir, 
your obedient servant, A. B. 
September, 1867. 








WHAT IS AN AMEN?P 





To the Editor of The Orchestra. 

Srr,—As there is no task more pleasant to a 
judicious and discerning critic than that of giving 
praise where praise is due, so is it equally pleasant 
to make an amende honorable. LT again attended 
the rehearsal of the music got up for this ocea- 
sion, at St. George’s Hall, and beg you to be kind 
enough to say there was a manifest improvement 
both in the interpreting and the conducting of 
the music. This may be attributed in’ some 
measure to the use of the organ, which was'a 
decided advantage; but at ‘the sathe time there 
was an evident desire on all hands and voices to 
do the matter justice. The body of voices ‘is 
fresh, pure, and steady; and there only wants 
& few more careful rehearsals to make the 
music extremely effective. But, sir, I must 
still observe that the Amens are out of place. 


prove mere pith on the part of his labourer, he | the other hymns, unless it is left out here because 
can cotnpel the man to work till the engagement | we are about to send a warlike expedition to Abys- 
betwixt them is fulfilled; anyhow the defaulter | sinia. I was told that the conductor added the 


Amens because they were in the “‘ Hymns Ancient and 
Modern,” from which some of the tunes are taken. 
But, sir, although these were got up for the 
purpose of public worship, as an old-fashioned 
psalm-smiter myself, I never could see why the 
Amens were indiscriminately added to the hymns, 
unless it were to enable a congregation to say to the 
choir, “So beit.” In which case the choir only 
should be expected to sing, and the response 
made only by the congregation, as in the Church 
prayers, and hymns are frequently prayers.— 
Lam, yours, &e., VINDEX. 








TALLEYRAND IMPROVED. 





To the Editor of The Orchestra. 
Sir,—What is the meaning of the following 
remark in the Standard’s critique of the Birming- 
ham Festival ? 

“As ‘Naaman’ attracted at the last gathering 
the largest auditory next to the ‘ Messiah,’ it is 
right to assume that the non-repetition of Costa's 
oratorio was a mistake, and perhaps something 
more, according to Talleyrand’s dictum as to a 
diplomatic error.” 

Talleyrand’s dictum was, ‘It is worse than a 
crime: it is a mistake,” The Standard writer 
evidently fancies Talleyrand meant, ‘It is worse 
than a mistake: it is a crime "which any noodle 
might have said. 

Poor Talleyrand suffers dreadfully from anecdote- 
mongers. A couple of weeks ago, the Saturday 
Review repeated the speech in answer to the 
suppliant’s plea, “I must live, Sir,” “I donot 
see the necessity,” as having been made by Doctor 
Johnson! Last week Mr. Hain Friswell, writing 
to the Star, corrects the Saturday, and says the 
originator of the remark was Lord Chesterfield ! ! 
As everybody but Mr. Friswell and the Saturday 
writer knows, the mot is Talleyrand’s, Our French 
friends know “Je n’en vois pas la nécessité,” as 
well as they know Molitre’s line about the galley, 
—Yours obediently, SiipsHon. 





ORATORIO COMPOSITION. 

To the Rditorof The Orchestra, 
Sin,—In common with nearly the whole of the 
journals expressing an opinion on the new oratorios 
lately produced at the Hereford and Birmingham 
Festivals, you have called attention to what is gener- 
ally considered the inordinate length of the numer- 
ous recitatives contained in both of them. As every 
point bearing upon the construction of so important 
a composition as an oratorio must be of. interest to 
our numerous young eomposers, the annexed par- 
ticulars as to the relative number of bars of re- 
citative introduced into the works of acknowledged 
composers, which I have compiled for my own in- 
formation, are at your service -— 


WORKS, BARS, CHORUS. RRCIT, 
Messiah..... . 8218 1807 114 
Creation . 2706 sil 887 
Elijah ...... 8084 1593 372 
Israel....... . 2820 * 1467 27 
St. Paul . 8104 18738 362 
Eli. .i. i. .» 8798 1865 656 
Judas i.iis. 4013 1172 - roe 
Samson...... 4910 1152 ‘08 


It should be remembered that in some instances 
it is not easy to discriminate between an air” and 
a “ recitative,” as in the case of the first portion of 
** Comfort ye,” which is not included in the above 
enumeration,—Yours, very truly, 

Maidstone, Sept. 5th, Gronce Tonwurst, 
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This meéting is not one for soléfnh religious 
worship, but it is intended for an amusing and 
joyous festival; and I cannot but remark that I 
think the Amen would be quite as much in place 





greatly in their nature. If the employer can 
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FRANCE. 





Panis, Sept. 3 

The last of the many musical festivals connected 
with the Exhibition of 1867 took place on Monday 
evening at the Thédtre Lyrique. It was the finish 
of that series of international contests in music 
which was organised for the month of August by 
Baron Taylor, and which took place last week. 
Ten thousand singers from France, Germany, 
Belgium, Norway, Sweden, Denmark and Switzer- 
land took part ; and the “Grand Prix Unique,” 


[ 





| Strictest incognito, and that it would be as strictly 


\respected. Agreed. The next evening a brougham 
| stopped at the arena, and the amateur entered, 
| wrapped in an ample cloak of black satin, envelop- 


ing him from head to foot. He sat down for a 
while. One of the strongest athletes put himself 
in a fighting attitude. The amateur throws off 
his cloak at once. A thrill of admiration runs 
through the spectators. His face and neck are 


|covered with a thick black knitting; a tissue of 


white silk strikingly delineates the prodigious 


a| muscles of his torso; he wears black gloves and 
large gold medal given by the Empress, was| white pumps; 


his drawers are of black velvet. 


awarded to Sweden, represented by the stvdents | | He approaches the athlete, The fight begins amid 


of the university of Upsala, conducted by Mr. 
Arpi. 


/a dead silence. The masked man attempts to lay 


The distribution of prizes took place on) holdof the athlete witha grasp of iron, that makes 


Monday at the Pré Catalan ; the Emperor, whohad | his enemy roar again with pain each time he 


returned to Paris that day, was on the spot and | | touches his sides. 


complimented the singers. 


After three minutes of parrying 


In the evening an | the unknown man succeeds in grasping the athlete, 


international musical festival was given at the | | bluntly bends his back, and throws. him on the 
Lyrique, the first part comprising part-singing by, ground. The crowd is frantic; a thunder of ap- 
the different French societies, the second by the | plause salutes the victory of the modern Samson, 
foreigners, among whom the Swedes again bore off | who quietly wraps himself in his black cloak, and 


the palm. 
of Liszt’s fantasias was performed with such success 
by Mr. Hartvigson, a resident of London, as to 
insure two recalls. The third part was taken up 
with the event of the evening, a ‘Hymne a la 
Paix,” composed and conducted by Mr. Asger 
Hammerik, executed by 300 male, 200 female, and 
100 children’s voices, twelve harps, grand orches- 
tra, and two organs. It was divided in five 
parts: 1, Invocation; 2, Pritre; 3, A la Paix et 
Chant des Nations; 4, Marche triomphale de 
l'Union des peuples; 5, Hymne. Of this original 
and beautiful composition I cannot resist giving 
you an extract, showing the termination of one of 
the choruses. 


Chorus, wentane 














hy -—- 2. 
eet {=F 
=, 
En chant-ant VW hymne d la paix, 
=e Sarr 


HE 


Ilarp, Orche A aia Organ. 
e- 














paix, 


ae eritse 


{ae 
+t Ft 


ae: 


It was warmly received, and at the close, salvoes 
broke out from all parts of the theatre, ladies 
threw flowers, and the audience testified their 
delight in multitudinous and tumultuous fashion. 

Paris is preposterously dull, the only little bit of 
interest being the Noir Fainéant. Jacob, the 
miracle-monger, turns out an arrant humbug, so 
the Noir Fainéant is the only one left. Of course 
you know “Ivanhoe,” and how the Black Knight 
upset everybody at Ashby? Well, we have a 
Black Knight here—a mysterious unknown, whom 
nobody can beat, even among our strongest 
wrestlers and gymnasts. There is, in the Rae 
Lepelletier, an arena where the most sturdy 
athletes in France wrestle three times aweek. A 
few days ago the manager received a_ letter 
signed “ An Amateur,” in which the said amateur 
proposed to fight successively with all his champi- 
ons, on the condition that he should preserve the 


En chantant |’ 


hymne de la 


an 























Mu itl 


During this portion of the evening one | 





exit by a side door. Whois he? Noone can tell, 
unless he be Coeur de Lion redivivus. 

The entire receipts at the Parisian theatres 
during the past month were 1,832,567 francs, or 
over £73,000. These receipts are more than a 
million francs in excess of those for the same 
month in the previous year. It has been deter- 
mined, in presence of the rise of charges for seats 
in the theatres, to impose a maximum price upon 
all theatres receiving subventions. The pro- 
prietor of the Delassements Comiques has reduced 
the rent of his theatre from 32,000 to 22,000 
francs, and requires six months’ rent to be paid 
in advance. M. Bartholy, the lessee, offers to pay 
three months’ in advance, and to pay the rent 
from each evening’s receipts. 

The rehearsals of “‘ Hamlet” at the Opéra, Paris, 
have commenced. The following will be the 
cast:—M. Faure Hamlet, Mdlle. Nilsson Ophelia, 
Mdme. Gueymard the Queen, M. Belval the King, 
M. David the Ghost, M. Castelmary Horatio, M. 
—|Grisy Marcellus, and M. Morére Laertes. Since 
the foundation of the Opera in Paris by the 
Italian Mazarin, in the middle of the seventeenth 
century, it has migrated nine times; the tenth 
and last migration will be to the new building 
erected by M. Ch. Garnier, in the year 1870. In 
1822 the opera was installed ‘‘temporarily” in 
the Rue Lepelletier, where it still is; thus this 
“temporarily ”’ will have lasted forty-eight years. 
Byron’s ‘ Bride of Corinth” forms the subject of 
an opera by M. Duprato, about to be produced at 
the Opéra, where it will serve as lever du rideau to 
the ballet of the ‘‘ Corsaive,” which is shortly to 
be revived. The arrangement of the words is by 
M. Camille du Locle. 

‘* Les Petits Crevés” has been read to the actors 
at the Théitre des Menus Plaisirs. Its authors 
are MM. Flan, Emile Abraham, and Jules Prével. 
Hervés “ L’Ocil de la Princesse” will shortly be 
produced at the Folies Dramatiques. M. Michel 
Carré has written a new play which has been set 
to music by M. Eugene Diaz. Some mention is 
made of a new play, to be ere long produced in 
Paris, called “The Club.” It is said to be the 
work of a man of fashion, and to pourtray with 
fidelity habits of modern Parisian aristocracy. 
‘Nos Bons Villageois”’ has replaced the “ Idées de 
Madame Aubray” at the Gymnase. “ Les Bluets,” 
by M. Jules Gohen, is being actively rehearsed at 
the Lyrique. In this Malle. Nilsson will make 
her last appearance ere going to the Opéra. 

The opening performances of the new Théitre 
de l’'Athénée at Paris will consist of a musical bur- 
lesque, in three acts and five tableaux, and a one- 
act operetta. M. Léonce has accepted an en- 
gagement at this house. M. Alexis Bouvier is 


writing a new comic piece, in three acts, to be 
called “ Attila, Roi des Bruns; ou, le Fléau des 
Vieux,” destined for the Athénée. Mdlle. Suzanne 
Lagier, Mdlle. Marguerite Joly, and M. Lamy 
are engaged, They are all recruited from the 
The Thédtre Lyrique announces 


music halls. 


the last. performances of Mdme. Miolan-Carvalho. 
They have been going on for ever so long already. 

The following are personal items. Mdlle. Marie 
Dussy is engaged at the Folies Saint-Germain, 
to play the part of the Vicountess, in ‘‘ Antony.” 
Kime, of the Odéon, has been engaged by the 
Théitre Frangais. Madame Thierry will make 
her début at the Bouffes in “La Main Leste” of 
M. Labiche. Mdlle. Borghese has accepted an 
engagement at Antwerp. Mdlle. Silly has accepted 
an engagement at the Porte St. Martin extending 
over the year 1868. M. Victor Sejour has finished 
a drama for the Porte St. Martin. Its title is the 
“ Roi d’ Eté.” M. Kime has been suffering from 
a sharp illness. The part of Isidore, in the ‘‘ Testa- 
ment de Cesar Girodot,” has been taken by M, 
Romaniville. Mdlle. Victoria Pouilly, a clever 
dancer, late of the Opéra, has been engaged at 
the Comédie Francaise. Madlle. Luce, of the 
Chatelet, has accepted an engagement to play 
in Brussels. Her part in Cinderella will be taken 
by Mdlle. Lemonnier. 

A new piece by MM. Offenbach, Meilhac, and 
Halevy, is in preparation for the Variétes. It 
will not be produced before next spring. ‘“ Les 
Mystéres de UV Eté,” aclever little vaudeville, written 
in conjunction by M. Delacour and the late M. 
Lambert Thiboust, has been revived at the De- 
jazet. MM. Francois Bazin and Laurent de Rillé 
have both been named officers of the Academy, 
for the services they have rendered the French 
Orpheonists. 

Every one in England knows what a “ duck 
race” is, but do they know what a “pig race ” is? 
It is a new French entertainment, peculiar to 
fashionable watering places. At Deauville such 
a race has just taken place, and this is what it 
consists in:—Those who are ambitious of winning 
the prize jump into the water and swim after the 
pig, who only exhibits a part of its ham and tail. 
The object is to stop the pig, not. with the hand, 
but with the teeth, and by the tail, which is not 
the easiest or most agreeable matter in the world. 








BURIED VOCALISTS, 





1. The babe lay on its mother’s lap, attired in snowy 
white. 


2. If every male and female wist, 
Ho master! of thy grave misdoing / 
3. His gallant nag, rising to the leap, cleared it at 
a bound. 


4. ‘*’Tis the voice of the sluggard,” on idleness bent. 
5. Go, weary with thy prayer each saint: 
On me nor either plea nor plaint, 
Shall work a charm. 


6. We count all tears of idle worth, 
Harness’d for fight we issue forth: 
So nerve thine arm. 


7. So man, woman and child the dragon gobbled 
up; ate young and old together. 
8. The maiden flushed ; as she arose, 
Her seeming diffidence departed. 








BURIED ACTORS. 





1. Goto! O! let it plague thee not. 
2. ‘* Away went Gilpin, and away 
Went Gilpin’s hat and wig,” and so on, 
8. ‘* She stood, a sight to make an old man young !” 


CosTIGAN. 








ANSWER TO BURIED DRAMATISTS IN 
OUR LAST. 
1. Sheridan. 
2. Goldsmith. 
8. Jonson. 
4. Beaumont and Fletcher. 
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ANSWER TO BURIED COMPOSERS IN 
OUR LAST. 

Wallace. 

Rossini. 

Balfe. 

Bellini. 

Gluck. 


poe to 





The following have answered correctly :—Favst 
and Mepnistrorretes; Buz; Tyro, Dublin; Costrean; 
Srsvt Warner; E. De 8., Dublin (composers only) ; 
Tae Bounpinc Mixx; T. F. D. C.; W. Rayner 
(missed one); Baron Barntneron ; Sr. Bris; Lrsa ; 
Unysses ; Him and Worstennoime, Durham (can’t 
spell Jonson, whom they confound with Samuel, 
D. D.; fie!) Lorntan, Glasgow; Rerugs YEnwoc, 
Manchester ; Exr1zanera; Fras. Brovcn; W. Brover; 
Nette Reytioc; Davin J. Jonnston; THomaAs 
Weex; P. P. C.; Cocnrna; Sinvrian (composers 
only); Nrra (Composers only); J. Mc D.J.; Fanny; 
CHICKALEARY ; CoLOGNE. 





SOLUTION TO DOUBLE ACROSTIC IN OUR 





LAST. 
Ee - vi - BL 
L - - E 
I - Wuminat - I 
Z- odia - © 
A - dor - E 
B - reaker - §S 
T - al - E 
H -  ampe - R 
Elizabeth. Leicester. 


The following have answered correctly :—TueE 
Bounpine Mixx; Loruian, Glasgow; THomas Wxex; 
Pickxxs ; Frenpine-Map ; Cocuina. 


SONGS OF THE RHINE-LAND. 


eee eee 








A SERIES or ruz BEST VOLKS-, STUDENTEN,., 


BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX. 





Now Published. 
No, 1. TRUE UNTO DEATH. (Der treue Tod.) 


2, THE LIVE-LONG DAY. (Den lieben langen | orks of Bennett, W. Maynard, Crescentini, Paer, and Pelegrin 


Tag.) 


. THE MILL-WHEEL. (Jn einem kiihlen Grunde.) 


3 
4, GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S 


PRENTICE. (Der 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE - PIANOFORTE. 


No. 1. No. 6. 


RAMER’S CELEBRATED TUTOR for the) (YRAMER’S SIXTH BOOK. Selections from 
J PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mo 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pu 
and Exercises, and Lessons in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. 





_ studies in Book 5, 


No. 7. 
No. 2. RAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale| C "poset by Cramer, Bertini, Czerny, Moscheles, Nollet. 


Passages, Easy Exercises, Preludes, &c. chosen from the | No. 8 

works of Cramer, ertini, Czerny, Logier, &e. &e., combined a 8. 3 

with Familiar Arrangements of favourite Sacred and Seteedie] RAMER'’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
No Bennett, &c. 


3. No. 9% 
RAMER’S THIRD BOOK. Containing little) (YRAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected ) from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c, ; Lessons | No, 10. 
with a special view to the Freedom of the Left Hand, &c. | RAMER’S TENTH BOOK. 
No. 4. | School—Thalberg, Chopin, Gounod, &e. 


RAMER’S FOURTH BOOK will contain| 
“Recreations” in Fantasia form, selected from Secular | 

and Sacred Works, with a few short Exercises with special | 

objects. | 

No. 5. 

RAMER’S FIFTH BOOK. Studies in Various| 
Keys, chiefly introductory to the Pieces contained in the | 

following Book. 


The Modern 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 
vo. 12. 
RAMER’S TWELFTH BOOK will be ‘chie ally 
composed of Cramer's Advanced Studies, for the acq 
| tion of atyle. 





Lonpon: CRAMER & co. LIMITED, 201, Recent Srreer, W. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post a Fourteen Stamps. 





No, 8. 
RAMER’S VOCAL. "TUTOR, containing the IR’ ' taini 
Rudiments of Music, and the Necessary instrentihs for RAMER’S A Rg BS ye ting ine of 
the Perfect Cultivation of the Voice, with Appropriate xsicions R ai Rubin, Bek i, Schira, Garcia ; So! &e. & ; 
Lessons, and easy Solfeggi, Simple Songs fn One and Two Parts — rom 
Useful for school 1 and class teaching. 


mt Ceanenis oben, Ser 
S oy ei SEVENTH , EIGHT 
mans smo 0K, extahng awrite Met Hace 


cises, Solfeggi, & 
th will contain heather” Py Studies, and Sompeaiton ions for 
and Three Parts Parts, wi ‘h Observations and Illustrations from the the Voice by the most eelebrated’Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recount Srreet, W. 


CRAMER'S EDUCATIONAL PIANOFORTES, 





Schlossergesell.) In Ash Case . - “.  B8 Guineas. ~ © 
8. THE LESSON OF YOUTH. (Jahre kommen » Black Walnut - - . . - . - 25 ” 
Jahre gehen.) 


HESE INSTR 3 
9, THE FORGET-MENOT. (Das Veryisomein- T STRUMENTS are manufactured with the same care as the more expen 


nicht.) 
10. MY PIPE. (An die Pfeife.) 


11. HOME BELOVED. (Lied eines Landmanns in 


der Ferne.) 

12. THE SPINNING WHEEL. 
Spinnerlied.) 

1?. MAY MORNING. (AMailied am Morgen.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





CRAMER AND CO. LIMITED, 
201, Ruaznt Street, Lonpon, W. 


sive class, and will be found equally durablé; The mechanism is of the best 
description, being constructed on the same prineiple : as that ofthe Grand Pianoforte,) © 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, — Street, *W. 











(Marianchens aigieas) eeacenmmen —— — 


[HE TENDER TIME of MAY. By Batre. VOICE FROM THE OCEAN. J: 'P. 
An extremely melodious song. Price 3s. Kyient, composer of ‘She wore a Wreath of ? 80, 
Cramer & Co, Limited, 201, Regent-street, W. Words by L. H. F. pu Tennmaux. Price 3s. 


=e . a P Caaxan & Co, Limited, 201, Regent-street, W 
NTRY LIFE. Ww itte b C RLES 
Dynan, : Compesed by oun Sivaxaty:: Welde 20:5 RDITI’S LAST SONG. “LET, ME LOVE 
Cramer & Co. Limited, 201, Regent-street, ag THEE.” Words by Watten Maryann. Price 8s, 
Caamer & Co, Limited, 201, Regent-street, W. 


TP RILLING BIRDS. A d 
néw and effective RDITI’S ““E AMOR DEL MONDO.” Com: 

















JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS Seals 
Conserva- 


by FELIX Li COUPPEY, Professor at the 
eames Den, ees Pepe 
er es 
Translated and “ett deena ee, ae te 


m (with the 


thor’ 
~ “ie pecniaen Lint, 20 RONGET. ia. 
Moorgate street, City ; Brighton aid Da 


ion of Honour, of 


e morceau 4 Henebrtg oat ay yt but full of grace- for Mdme. Ti and, 
character. veuste May. ce 3s. poree or e. tiens, introduced 
her with sacatleat ates, into Nicolai’s opera, “ Falstaff.” i 
captivating vocal valae, Price 84. 


Cramer & Co. Limited, 201, Regent-street, W. 
Ba 2PRG oe, BORE, Wee, fo | See ek eo 
Cnaxen & Co., Limited, 201, Regent Street. — he Prana F ta = E OPERA. 
ea “esp iccang: wiietien potians = _ x: 
8 by L. H. F.vv Texaeavx. A sweet and pathetic melody. Pe eee ae pour piano, 
Cramer & Co, Limited, 201, Regent-street, W. ~ 
ARCH of the MEN of HARLECH. Trans 
Price 4s, 


scribed pianoforte by J. G. Caicorr. 
ait s totes a ta hepuasaicen, 

















Cramer & Co., Limited, 201, Regent Street. 
——~ ag may HOME. Cena for the 


: dun W Bo, Litalied Wore Regrae 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 


CELEBRATED 


PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE............... 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND .......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Insirument is warranted of the VERY BEST 
MANUFACTURE, 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 
1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO, Poste 
Office, Regent Street 
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HE 
Containing all the Latest Telegrams and Expresses 


SUNDAY GAZETTE. 


of Saturday, 


Exclusive and early —- Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Mili and 
Civil Service ‘News : a 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
4 Nine o’clock. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Piauoforte, dedicated © 
y permission to the Empress of the French . 

Andante from above, published separately . we 

Rondo from above, published separately .. 

(These two numbers are the most deservedly popular mov 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of Costessy Hall, dedicated by 
permission to Lady Stafford . 

— Gems from Italian Operas, Parts L "2, » and 8 3 now 

each 


Kuhe. The Chimes. 
Brinley Richards. By the Sad Sea W aves, ‘Fantasia ‘on 


the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 


eee ~ Devaux. The Melodies of Scotland. New Edition 
- —s Books. Arranged in a familiar style. Each 
J. ¢ Callcott, St. “Cecilia, Books| 1, 2 3. "Consisting of 
Favuurite Sacred Melodies, Ancient and yang each 

1, 2, 3, duet, .... 
J. G. Ca Callcott. March of the Men of rt Harlech. Trauserip- 


J. G. Caiicoti, "Home, ‘sweet Home. 
J. W. Harmston. — 


T. Villar. The Patrol: A ‘ight March. “A “charming 
composition .......... 


Cramer & Co. Limited, 201, " Regent-atreet, W. 


CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 


o 


‘Transcription e a 
An nehetees piece for 


oo Fe. OF & 
ooosclUcS6cOlhlUOD 











Let me love thee .. ee a 

A Voice from the Ocean eadah o> nage 

‘AlPtnat's bright imust fade as spine Sac asaneone 

Be be SE Sree. »- --2-22- viktin 6a echell 
a 


Pretty ae 







Kissin her Hair .. 
What saith the River 
Song of Home .... 
Hymn of St. Hilda’s ‘Nuns. 
The Last Watch 


_ae 
for the V 


iy amie . 
Song of the Echoes .. oe 


Cramer & Co. ‘Limitea, 201, Regent-street, W. 


CRAMER & ©00.'S 
NEW DANCE MUSIC. 


seen ee eene 


© 09 Hm LO BO Go BO Co CO CD.ED OH CO CO CO OO Go 
cosaancoacosoosscece 











Vv 


Linley. 


Stephen Glover. 
Night.” 
Stephen Glov = 
E. Carpen 
Micfatrea” 

Contralto .... 
Vincent Wallace. 

for two female voices. 





CRAMER & CO,’S 
OCAL DUETS. 


"Soft fell the Dews of the Summer 
Words by J. E. Carpenter 
‘ Beautiful Moonlight. "Words by J. 


The Fall of the Leaf.” For Soprano and 
“Barcar ‘ole 


Words by J. E. Carpenter .. 
“Daylight _ ingen: ante and. music by 


“Over the Silvery, Lake.” 


George Linley .. 


Cramer & Co. Limited, 201, Senos. nh. W: 


a 


or wo 8. 


oooesc of 





cott : 


Saint Cecilia. 
Eight books, arranged for the pianoforte by J. G. Call- 


Sacred Hunks with anes 


CRAMER & CO.’S 


SACRED MUSIC 





Gems of Sacred Melody in a Series of 


No.1, Containing Selections from Handel, Mendels- 


soha, Hi , ——- 


we and 
Miss Da a jece ooee 


.. Solo 
“Duet 


No, 2, Containing Selections from Cherubini, Chopin, 


Mozart, Rossini, Haydn, Marcello, and comes 
Solo 
Duet 


No. 3, Containing Selections from ‘Auber, Mozart, 


Hess, Gounod, oe Macfarren, La = 
Richards ..... .. Solo 
Duet 
«Solo 
“Duet 


Guene & Co. Limited, 208, Regent-street, W. 


” 


an 


Oma OF 


oo eo 


oooo 





No.1. 
1. D 


PANSSe RP Poe 


19. 
19. 


20. 
20. Di 
21. 


#8. Ditto 





8. d. 
Chignon Quadrilles. Arranged on popular subjects by J. 
G. Calleott. Finely illustrated in colours. Solo .... 4 0 
99 - “ Duet.... 4 0 
” ” ” 8 6 
rchestra 5 0 
Lucerne Quadrilles. Arditi. On airs from = Tell Per 
” ” * Duet .. 4 0 
” ” ” Septet . sctome’” O 6 
ais Orchestra.... 5 0 
Bachelors’ Ball rilles 40 
The Popular Polka. Arditi. "With ‘elegant 'titie * page = 
” ” ” . 4 0 
” ” ” 3 0 
” ” ” 5 0 
Star Shower Waltzes. Carl Lindberg. ‘e 
- 40 
oa a 3 6 
” . 
Marguerite Valse. . £0 
Fiying feud Galop, By Ghai Ae 
ace ce ccesee  & & 
” ” Duet .....-.00 4 0 
” ” Cornet o 0 6 
: . Orbestrs 11.03. 8 0 
Au tha ” 000000 e 
IRS RPP ee eee eee ee 
Caaman & Co. Limited, 201, Regent-street, W 





. Coro, Tarantella, “ Nella guerra ¢ la folita’”. a 
’ Snes Buffa, “Toh ! toh | poffare il mondo” 
. Rataplan, “ Rataplan della gloria”... .. 
~~ Sp rite i ah rr © 


do, 
fs Duetto, “Sieale! il ‘segreto. fu dungue, violato” 


22. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 


Separate Numbers. 
ACT 1, 
Ream, “ Me pellegrina ed orfana”.... “ 
2 Benn & Bictia Ai “sempre © mio bel 
angelo”’. Der’ . 8. and T. 
ACT 2. 
Coro Ballabile, ‘‘ Hola! hola! hola !’.. 
Canzone, “ Al suon del tamburro” . 
ws. ‘and Chorus 
Ditto, solo ...... Ahan ek dates ihininheoth v- ap ola 
Coro» Preghilévo, ““Badze signor” ...... m 
e iero, “ee ‘eterno. seen 
Ditton. pereda son ricco d’onore” .. es 
Aria, ‘ “Made, v e” 7 . . 8. 
ood vietosa vergin ‘oF 
Scena e ‘Duetto, “CPiN ‘tranquilla’ Yalma sento” 
8. and B. 
ACT 3. 
. Romanza, a ae a Pe, 
FE <0 suankons a i 
Ditto . Br. 
; Scenae Duettino, “ Solenne in quest’ora ” . .T. & Br. 
" Find “Urna fatale del mio destino” ..... ee 
Coro e Strofe, “ ‘Venite all indovina ” oe MS. 
ito, solo .... niceces ROME 
Ditto do. .. 3. 
r aaa, oA buon mercato chi vuol comprare’ es 


conn “Pane, ] 1 per carita”’ 







ose 8. ‘with ‘Chorus 


+7 


. and Br. 
Scena ed Aria, “atiseree ai mopiet siguore .8. 
DIEGO oe. cone cece ° nonce 


a eenee 


ACT 4, 
ans ' Cragep ‘Che? siete all’ osteria?” . 


aa “Del mondo Vaiageaeie  ™ 
Scena e Duetto, 


r. and B. 
**Se caddi un giorno conmiane” 
Melodia, ‘ 


pen Ds wn sapeltl ve heater 


tent eernne een 


LONDON: 


201, Reazxt Srazzt, W. 


LA FORZA DEL DESTINO. 


a s* 


oa PRO OR OOO 8 


im ECORI CO co tend te ho Co Oo Com > OO PEO CO 


oor 8 mH 


CRAMER & OO. LIMITED, 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


co oo* 


os ooosceceo @& 


eocoso Soo SBoaccooecececoeoo 


ooo cfc oo 





WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, S.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: see 
Explanations of Ritual Observances, 4s..; by pe 

THE LITURGY of the CHURCH ot SARU M, 
arr ATED, Preface by Rev, T. Carter, 78. ; by post, 


5d. 
IN C ENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, 1. — Law of the 
Present English Church, 1s. ; by post, 
SUGGESTIONS for CEREMONIAL after SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul's, 38. 6d. ; by 


post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
a oe 5 of Tract 90.”"—British Magazine. 7s.; by 


ADIGEST 0 of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG = Ne ” «A Choice Volume of 
Sermons, 6s. ; 
ORIGINAL gEQUENCES, hdy ne 

Ecclesiastical Verses, 2a, 6d ran. 
STABAT MATER pelclONA Fall -of Beauty 
stood the Mother, Is. ; 
HYMNS APPROPRIATE oy the SICK ROOM. 
On Toned ~~ % 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
by post, Is. 1d 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 3 
by post, 2s. 24. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the — and 
GLORIES of PARADISE, Is. 6d; M4 post, 18, 7 
TAR & Y. NSB of a EASTERN CHURCH. 


ost, 2s. 7d. 
NOTES,’ 


wd 


Tho 


and other 


by p 

ECCLESIOLOGICAL and PIOTU- 
RESQUE, on Dalmatia, Croatia, th, and Styria; with a 
Visit to Montenegro. 63. ; by post, 6s. 4d. . 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, —_y> as many passages of Holy 
Scri iy . : by post, 

THE TRAN SLA TTONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. ere 8. rw A 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; 

THE MORAL CONCORDANCES of: ig” ONY. 
¢ a pene eo Verified, = apd te to Modern 

A tho’ }. post, 38, 2d. 

“CONFERENCES with GOD?" a Book of 
Meditation for every Day of the Year. ©. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 

(Lo be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: with a Prefsco by the 
Bishop of Oxford. 1s. ; P geet, 3s 

SIR HENRY APPLETO : 8 ‘aie of the Great 
Rebellién, by tlie Rev. W. E. He j Pa Re 5s. 6d. 

AN ACCOUNT of ALL NTS! RCH, 
Street, Cavendish-square ; with a complete Table 

e Times of juvies throughout the Year; and a 
a ‘all. the in connection with this 
; by post, 7d. 


ods 
Church. 


J.T. HAYES, Lyall Place, Datonsemqune; 5.W. 








ESSY LEA. O di Camera, G. A, 
J MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. 
The bag = Arranged by Edward F. Rimbault. 
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damsel here ?’:, 1. it 
er.” . 


“Ts an ee oe oe 


oy or 
ee. 
“ 


“The Gipsy’s Home,” .. Ps 
“The blush of early morn.” 
<ptity vont, os 
Silly y you sadly tease 
“You wicked Gipsy girl.” _,. 
There's a wond’rous magic 
** Money, by: A os oe *° 
of love.” oe 
* The last poet (Jessamine. ) os oe 
“ At first the mountain rill.” Quartet, 


Croan nm Serra mana 


ee oo 
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Cramer anp Co. (Limited), 201, Regent-street, W. 
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HE BRIDE OF SONG. Operetta in One Act. 
T By JULHS BENEDICT. , 











The Complete Operetta, for Voice and Pianoforte, 12s 
Tee # Sand & +3 
1. sy te . 

fat; traponea key, B flat ss na: 8. 8 0 
ie news |” oe ee 8%C.T. 8 4 
6. Trig Mt mi Te tande 8 0 
6. Duet—‘‘ Ah! 1 can see you” and. 8 0 
VA Chorus—“ The the clover” oe ” oe 4 0 
8. Song—“ Ah! do ++ eoramenel t . 26 
Aq Fi, ny yell * imal 80 
1. nen “w oF § ° 
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LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bond Street. 


LPP PPP 


NEW PIANOFORTE MUSIC. 


s. d. 
BERGER (Francesco).— Salamander” .... 4 0 
GARDNER (Charles, jun.).—Deux morceaux 
COTROCCTIOCIOUOS. 0.0 ccccccccccvccecce 38 0 
HARGITT (C. J.).—Transeription of Rei- 
chardt’s song “Tell me it is not so”.. 4 0 
SLOPER (Lindsay),—* Ballad Fantasia,” 
introducing the popular songs sung 
by Mr. Sims Reeves, “ Pilgrim of 
Love,” ‘ Bay of Biseay,” &¢c., &e. .. 4 0 
PINSUTI (Ciro).—‘ The Sultan’s Grand 
March,” ded. to His Imperial Majesty 4 0 
MASTERS (W. Chalmers).—“ Puck,” a Fairy 
Caprice, ded. to Miss E. Jewell ...... 4 0 
NEW SONGS. 
Se ee ee ee F.E. Bache 3 0 
Tell me it is not s0............ A. Reichardt 4 0 
My Queen, (in D & E)........ J.Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
Love has eyes......eeeeeee .-H. R. Bishop 2 0 
CE, TG: WOOO. wan cc cccszcotakos ditto 2 0 


BP UO TL. ciecsecicnennnnsan dt Pinsuti 3 0 
ee NE niki bcs 0 p0exs G. A. Maefarren 3 0 


We IES os Coa slext denen 
Sorrow soothed 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


—Q9 SE67 
ORAMER & C0.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


HE PURE CHARCOAL FILTERS nender 
iio rater ot oll tienen funn Sem cos labesions os 


stance. fai see = T. Atkins & 


DDISON & CO. LIMITED, PIANOFORTE. | 
MAKERS to HER MAJESTY, 210, Regent-street. 


IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Linpsay Stopgr) on the most mode- 
rate terms, Illustrated price lists on application. 


Appison & Co. Limited, 210, b aeons, 





DDISON & CO0.’s (Limited) BOUDOIR 
COTTAGE PIANOFORTE, 21 to 25 Guineas. 210, 
Seperered. 


ARMONIUMS | for SALE or HIRE - (elected 
and approved by Mr. Lemmens) on the most moderate 
Illustrated price lists on application. 


Appison & Co, Limited, 210, Regent-street. 


terms. 





EMN MENS’ DRAWIN G- ROOM MODEL HAR. 
4 MONIUM, 20 to 27 Guineas. 


Appisox & Co. Limited, 


DDISON & CO.’s (Limited) CHURCH HAR- 
MONIUMS, 14 stops £30, unrivalled in power and quality. 


210, Regent-street. 








Price 3 





DOUGHTY 
PLEASE.” 


DEEDS MY LADYE 


Appison & Co, Limited, 210, Regent-street. 
6é J F 
. Composed by W. Vincent Wattace. 


“on AmER & Co. Limited, 201, Regent-street, W. 





(T HITHER ? A new Song. Words 


Loncreiiow, Music by Ciara. Price 3s. 
Cramer & Co., oy serme? 201, — Street. 


by|4 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Lereu, author of ‘* The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





RDITI’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


‘Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard, 

‘* Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte co Epetiice 
of Beethoven, to which Thackeray pays the following tri 
‘*Miss Charlotte A emg | came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, 80 that I 
fancy it is a poem of Tennyson’s in Music. * * 
And the Music with its solemn cheer makes us all very bidet 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife Bicking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
« Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co. minions, 201, ase street, W. 





re BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levry. | Price 3s. 

“* A very ote | and graceful song, which will be a favourite 
wherever it is he: Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. 


Bells’ ought to ring out from thousands of pianos.” 








JUST PUBLISHED. 
Second Edition, price 8s. 6d. 
Dedicated, by Special Permission, to Her Royal Highness 
VICTORIA, 


CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF ENGLAND. 


Supplemental Hom and Tune Book, 


Under the Sanction of the Lord Bishop of Worcester. 
COMPILED BY 


THE REV. R. BROWN, 


ST. MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE. 





Among the Composers are— 
The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc., 
centor of Hereford, and Professor ‘of Music in the 
University of Oxford, &e. &e. &e. 
The Lord Bishop of Dunedin. 
The Rev. J. B. Dykes, M.A., Mus. Doc., late Precentor of Dur- 


ham. 

The Rev. R. Haking, Vicar of Rodbourne, Swindon. 

The Rey. Walter Leigh, M.A., Oxon. 

The Rev. T. R. Matt ews, B.A. , Curate of North Coates. 

The Rey. John Hampton, "St. Michael's College, Tenbury. 

The Rev. J. S. Sidebotham, M.A., New Coll., Oxford. 

John Stainer, Esq., M.A., Mus. Doc, , Organist to the University 
of Oxford, and of Magd. Coll. 

J. Turle, Esq., Organist of Westminster Abbey. 

Joseph Barnby, Esq., Organist of St. ina s, Wells-street, 

ondon 

J. Baptistle Calkin, Esq. 

C. G. Verrinder, Esq., Mus. Bac., Oxon., Urganist of St. Giles’- 
in-the-Fields, and Secretary to the Musical Society of 
London. 

Humphrey E. Owen, Esq., Mus. Bac., Oxon. 

A, R. Reinagle, Esq., Oxford 

J. Taylor, Esq., Organist oT New C Coll., Oxford. 

J. Hamilton Clarke, Esq., Mus. Bac., ’ Organist of Queen’s Col- 
lege, Oxford. 

T. Gambier Parry, Esq., Highnam Court. 

C. Hubert H. Parry, Esq., Mus. Bac., Oxon. 

F. Harvey, E: “eee —y | as = Cambridge. 

Samuel Gee, M., Precentor and Organist of Christ 
Church, Claph am. 

T. M. Grizzelle, Esq., Organist of St. Farin Cale e, ee. 

W. A. Barrett, Esq., Magd. Coll., and S it. Mary xford. 

W. K. Wheatley, ist of All Saints’, Evesham 

The Rev. R. Brown st. t. Mary Hall, Oxford, Curate of Evesham. 


THE SUPPLEMENTAL HYMN AND TUNE BOOK 
May be had 4to, post size, printed on toned paper and bound in 
cloth, price 3s. 6d. ; also printed on extra large thick toned 
paper, in paper cover, 8s.—ditto, bound in morocce, price 21s. 

Also, Small Edition of the Words only of the ‘‘ Supplemental 
Hymn and Tune Book ”"—for congregational use—neatly bound 
in eloth, F ey Sixpence per copy; red edges, 10d. —Orders of 
not less fifty copies costial at Fivepence per copy. 


London : NOVELLO & Co., 69, Dean-street, Soho, & 35, Poultry. 


Oxford: W. R. BOWDEN. N, Printer and Publisher, Holywell. 
Evesham: W. & H. SMITH. 


NATIONAL MUSIC. 








OOD’S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Muni, J. T. 

Surnenne, and H. E. Drsprx. In three volumes, cloth, 21s., or 

the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 35s. 


7 Introduction, Critical beatin and History of the 
, has been written by Gzorcs FARQuaar GRAHAME, 
po or of the article “ Music ” in the seventh edition of the 
“Encylopedia Britannica. 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzoncs FarquHar GRAHAME, 


THE DANCE MUSIC. One volume, Retire 
Complete Collection of Reels and Straths as to 
admit of me played in the y eoquenees of Reel, 


Strathspey, an 

N ocEes IRISH MELODIES. — With New 
——— and Accompaniments, and Edited by G. A. 

MACF. In one volume, full Music Size, 21s. ; in —_— 

each containing Twelve Songs, 4s. ; or each Song separately, 18. 
Cramer & Co. Limited, 201, Regent-street. 











Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Era. 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 

which is very effective without being cult. 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra, 


Cramer & Co. Limited, 201, Regent-street, W. 





PIANOFORTES. 

J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
itzroy-square, W.C. (Manufacturers to 
Dean-street, Soho.) 

FE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Eresoonion to the Stock of FIRST- 
CLASS PIA IRTES which they have elways on hand, 
om vie & which to odet-eiee © -“o or. 
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EW ITALIAN Water . 
s. d. 
E Amor del Mondo (Valse)... 3 0 
L'Invito al Mare (Barearola a quattro voc) Att 40 
Gia suona l’Ora.. Ger - Fanny Lablache 3 0 
La Gtardiniera.. péide bets .Schira 2 6 
Bell’ Isola del Mar ....... ‘JR. Thomas 3 0 
Il Pastore e la Pastorélla .. ..Belsiana 2 6 
sunday Cramer & Co. Limited, ‘201, " Regent-street, W. 
W SONGS AND DUETS. By JOSEPH 
PHILIP KNIGHT. a 
8. 
Daughter of the Snow (The asnad arp) oman 
inde case Pe a (ane i“ ° . : 0 
ntim ere the roses grow (due 
see see || Sane bas been the Winer. «... “B80 


Published by Cnawan & Co., 201, Regent-street. 
Ts CULTIVATION OF TEA in the East 





Indies is an important feature, and the EAST — 
TEA COMPANY have, on account of its great means The 
Sees ae ee lling yan A D 

now s8¢ 
the pare bey duty—vis., fron from 2a, 2a 8a. to $8. 8d. perth, and 
eas as a and u 

Warehouses, No. 9, y GREAT St Hts finns 
Bishopsgate. 








Printed. by Gomi of iis ey hi of No. 201, tice (eget in the 
Seer ‘@ Passa asses, a0 , egceient, the 

















